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AKBAR'S TEMPORARY CAPITAL:
FATEHPUR SIKRI




INTRODUCTION

HISTORY':

The Fatehpur Sikri iz located near Agra and it Is a fortified city that
served as the Mughal Empire’s capital t the late 16th cennoy.
However, the citywas only used for 14 yvears before being abandoned
completely around the tion of the centinry. This historic city is mow a
LNESCO TWerld Heritage site and one of Agva's most papular tovirist
destinaiiors.

The Fatelpur Sikri was founded in 1371 by Akbar and itis considered
as his Crowning architectural aciievement, Part of the cities name
comes from a village called Sikri which ence stood on the exact spot
where it was builr:

Aecording to Legend, Akbar visited this village and sought advice from
a Suft saint named Sheikh Saiim Chishti. The Saint had predicted his
heir's birth and when the Prophécy came true. Akbar began building Iis
capital in the village The Salim Chishti Dargah had also been
constricted by Akbar there within the Fatehpuy Sikvi premises.

The Fatehpur Sikri served as the Mughal Empire’s capital from 1371 to
153835, When Akbar return from his Gujarar campaign witi victory' in
1373, Akbar added the prefix- Fatahbad' and by common usage the city
was renamed Fatehpur Sikri or the city of victory to commemorate the
victory gf the Mughals in Gujarar. He abandoned the city when hie
moved to Purgab m 1383 1o fighe in lus next mulitary campaign: The city
is thought to have been abandoned for two main reason- lack of water
and wnrest in tie countries north-western ragion.




Later Akbar moved his capital to Lalore and then to Agra, and
Fateiypur Sikr was completely abandoned by 1610. The Rang Mahal a

smail palace built by Akbar in 1369, was the first soructure he built on
this specific site

The Farelpur Sikvi provided the mam route bevween Agra, the Mughal
capital and Ajmer, the heavily visited annual pilgrimage site of Muin-
ud-din Chisiiti's Tomb. It is located an the easteimmost tip of Rajasthan.
Given the eities thin walls, Fatehpur Sikei was maost likely built as an
adminismrative Centre rather than an impregnable Fortress like Agra

THE FATEHPLUR SIRRI




PRESENTATION

CONSTRUCTION AND ARCHITECIURE:

The Fatehpur Stkri Complex was built tn 2 phases from 1372 10 1371
whien the main butldings were reached and finished and from 1373 10
1385 wihen passages and corvidors but added to the existing buildings to
meer the Emperors and his family ‘s needs. For 14 vears, the complex
served as the Emperars mam residential quarters before being
abundant. Following the empires political and zeographical shift
rowards Afeharistan n 1383, Akbar and his Court velocared 1o Lahore.

The great Mosgue-the Jama Masjid with Tomb of Sheikh Salim Chishri
incorporated o its cowtyard, dominates the entire architectural
composition by its size, and the small palatial complex inown as the
Navabad quarter, are both here.

The palace complexly 230 square meties is built on the two lower
platforms. The building complex can be divided tnte twe distine zones.
The northern Palace (the Birbal Palace), the Shagh-i-Isbal (Jodha Bai's
Palace), Sonahira Makan (Mariam Begum's Palace), the guest house and
the stables are all located on the widdle plateau (Shahi Bazar and
Meena Bazaar).

The public and sem- public areas of the Palace Complex are located on
the lowest plateau and include the public audience Hall or the Diwan-i-
Aam, tize private audience or Diwan-i-Khas, the Astrologer’s seat, the
Panteh Mahal, the Kinvabzarh, the Roval Quarters, the library or
Kutubkhana, the State Archives or Abdor Khana




The following are some of the most important rveligious and secular
struciuves presentwithin the Fatelpur Sikvi premises.

1. BULAND DARWAZA

It is located on the south wall of Farehpur sikri’s congregational

mosque. The soructure i3 33 M high from the ground, The Buland

Darwaza was buiit by Akbar to commemorate his victory in Gujarat

campaian, A deep weil can be found to the legft of the Buland Darwaza's
giant steps.

PR Ty

THE BULAND DARWAZA

2. DIWAN-I-4AM

The hall of public audience is a building type found in many cities where
the-vuler meets the geneval pudlic. In case of Fatehpur Sikri, the Diwan-
i-Aam s a muitt-bayved rectangular pavilien in front of a large apen
space. Turkish Baths ave locared 1o the west of the Diwan-i-Aam.




2. DIWWAN-I-KHAS

The Hall of Private Augience is a simple sguare shructure with four
chhartris on the roof. It is known for its Central pillar which has a square
baze and an ectagonal shaft both curved with bands of geomerric arid
floral desigis aswell as for its 36 sexpenting bracrsts which support a
circular platform for Akbar and it 1s connected to each corner of the
building on the first fleor by four stone walkvay.

DIWAN-I-KHAS

The Ibadar khana or the House of Worship was a meeting house built by
Emperor Akbar in 15373 CE. Here, Akbar laid the foundation of a new
faith called Din-e-Ilalii.

THE IBADAT KHANA




2. TOME OF S4ALIM CHISTT

Within the premises of Fatehpur Sikri comma theie is located the famous
mosgue dedicated Salim Chishti. A red sandstone Tomb of Islam Khan
(1}, zen of Sheikh Badruddin Chizhti and grandson of Shetkh Salim
Chishti, whe became a General in the Mughal army dwring Jahangir's
reign, stands to the left of the Tomb, to the East.

TOMB OF SALIM

3. ANUP TALAQ

Raja Anup Singit Sikarwar constructed Anup talao. I is a decorative
pool with four bridges leading up to it and a cemtral platform wheve
musical performances were basically held. Another Talao called Hujra-
i-Anup Talao is said to be the liome of

Akber's Musiim wife

THE ANUP TALAO




CONCLUSION
SIGNIFICANCE OF THE PLACE:

Vietary indeed a word which is apt for the great Akbar. The city has an
interesting story to it. I was built to honor the saint Salim Chishri. The
entire palace is built around the Sufi saint ’s tomb. In fact, Akbar had
gone to Salim Chishti to get blesstigs so that Akbar gets a son to ascend
fis tipone. Akbar did have three sons after he took the blessimgs. Akbar
named his first son as Salim as a mark of respect ta the holy saint.

It was constructed 1o commemorate the victory over Gujarat but what
this place teaches vou is net just celebrating victory bur showing
rolerance rowards other religions.

The main gateway consisis of an mscription written in the Persian
languaze which reads Jesus, the son of Mary said, “the world is a
bridge, pass over it but build no houses upon it, he hopes for a day,
hopes for an eternity but the world endures bur an hour, spend it in
prayver for the rest is unseen. " It cleariy shows Akbar believed in one
religion called humaniiy.

The love story of Emperor Akbar and Jodha Bai is considered to be one
of the mest remembered in history and why so? It is simple because
Albar was considerare rowards his wife’s religious beliefs. One fine
example of that is Jodha Bai palace which is the complex wheve she
adwelled and the women of the roval harem were also living in this
palace during Akbar’s reign.

The palace is a mixiure of Hindu Rajputana style and Islamic Mughal

style. Akbar would have faced many ebjections by his own kith and kin
bur he stood his growund for the immense love he had for Jodha Bai.




Infact, the queen Jodha Bai was allowed 1o follow her mradition within
rie palace. The palace is also known Mariam-wz-Zamani. This is one af
the places which a good example of the life the Akbar and Jodha Bai
lived decades ago,

Music was a significant port of the Mughal Empive, and in particular to
Akbew s veign, Akbar, being a nuisie lover, had great musicians like
Tansen of Gwalior and Baz Bahadur of Malwa. A musical genre called
Dhrupad was practiced in the cowit of Akbar which is Hindustani music.

It was practiced largely during the 15th to 18th centuries. The golden
period of kathak came oo existence during Akbar’s veign. The musie of
those times was shared ovally not through written materials. Tawaifs
were the female dancers of the Mughal eva they excelled i music,
dance, and theatre,

Therefore. it can be concluded that the Fatelipur Sikyi was not a strong
miilitary Fort as Agra bur it was indeed a marvelous capital which
helped i the flourishment of art, culture, litevaturs, music and most
importantly Akbar's attitide towards other religions apeart of Islam.
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O INTRODUCTION ©

IRaJPU‘t (frgm Sanskrit raja-putra, "son of a King") is a
|arge Multi-component cluster of castes, kin bodies, and
Ocal groups, sharing social status and ideology of

genealogical descent originating from the Indian
Subcontinent.

Origin of the Rajputs :~

The term Rajput covers various patrilineal clans

historically associated with warriorhood. Several clans
claim Rajput status, although not all claims are

universally accepted. According to modern scholars,

almost all Rajputs clans originated from peasant or
pastoral communities.

The Rajputs emerged as a dominant political and
cultural community after the death of King
Harshavardhana of the Pushyabhuti dynasty in 647 CE.
Thus the period between 647 CE to 1192 CE, i.e., the
Battle of Terain which took place between Mohammad
Ghori and Prithviraj Chauhan, is deemed to be the
"Rajput Age" in Indian history. There are several major
subdivisions of Rajputs, known as vansh or vamsha, the
step below the super-division jati. The Rajputs are
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} 5::::?-"}' considered to be divided into three primary

1. Suryavanshi denotes descent from the solar
deity Surya,

2. Chandravanshi (Somavanshi) from the lunar
deity Chandra, and

3. Agnivanshi from the fire deity Agni. The Agnivanshi
clans include Parmar, Chaulukya
(Solanki), Parihar and Chauhan.

4. Lesser-noted vansh include Udayvanshi, Rajvanshi,
and Rishivanshi.The histories of the various vanshas

were later recorded in documents known as
Vamshaavaliis.

The Rajput population and the former Rajput states are
found in northern, western, central and eastern India as
well as southern and eastern Pakistan. These areas
include Rajasthan, Haryana, Gujarat, Eastern

Punjab, Western Punjab, Uttar Pradesh, Himachal
Pradesh, Jammu, Uttarakhand,Bihar, Madhya

Pradesh and Sindh.

Views on Rajput Origin :~

1. Tribal Origin Theory: = propounded by V.A. Smith, it
states that some tribal aboriginal groups became
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re, Kharvar became Gaharwal.

Storian Brajadylal Chattopadhyaya asserts that the
i N of the Rajputs may be seen in the context of
ISting hierarchies of political structure.

2_' Through new powerful groups: local tribes of various
lineage rose in power and became Kshatriyas.
According to Hermann Kulke, this was the process of
Kshatriyatisation and as per H. Sinha, Rajputization.

3. Foreign Origin Theory: propounded by V.A. Smith, Col.
James Todd, Ishwari Prasad, etc. This theory states that
the Rajputs are the descendants of Sakas, Kushanas,
Hunas.

4. Mixed Origin Theory: propounded by Dr. D.P.
Chatterjee it states that, some Rajputs were
descendants of the Aryans and some the descendants

of the Sakas, Hunas, etc.

5. Kshatriya Origin Theory: propounded by Gauri
Shankar Hirachand Ojha, he asserts that the Rajputs are

actually descendants of the mythological Kshatriya
heroes like Rama and they were further divided between

Suryavanshi and Chandravanshi.
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descended from a sacrificial fire-pit performed by Rishi
vasistha at Guru Shikhar in Mt. Abu. This in a way
proves the Foreign origin theory that they used fire to
purify themselves to adopt Hinduism and to get rid of
their foreign identity.

Religious beliefs of the Rajputs :~

The religious beliefs of the played a major role in

influencing their cultural as well as political
development. Historians have established the fact that

the Rajputs were majorly Shaivites or Shaktas. Some
minor Rajput vanshas were also the devotees of Surya
and Agni. One of the most revered deities of Rajputs

is Karni Mata, whom many Rajput clans worship as
family goddess and link their community's existence or
survival in dire times. Lord Shiva (who is very popular all
across India) and Goddess Durga are popular deities
worshipped by the Hindu Rajputs. Lord Shiva's image is
found in the shrines in the homes of many of the Rajput
families.The fierce form of Goddess Durga,

called Sherawali Mata or "she who rides a lion" is
popular among Rajput women.
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- cultural beliefs of the Rajputs :~

1. An affirmation of the Rajput's reverence for their
sword was the Karga Shapna ("adoration of the sword")
ritual, performed during the annual Navaratri festival,
after which a Rajput is considered "free to indulge his

passion for rapine and revenge".

3. Rajputs generally have adopted the custom
of purdah (seclusion of women). Lower ranked Rajput

women were not allowed to attain education.

4. Female Infanticide was practised by Rajputs of low

ritual status trying upward mobility as well as Rajp‘uts of
high ritual status. But there were instances where it was

not practised and instances where the mother tried to
save the baby girl's life.

5. Jauhar, sometimes spelled Jowhar or Juhar, was

a Hindu practice of mass self-immolation by women
and one of the most popular cultural features of the
Rajputs. During the Jauhar, the women committed
suicide with their children and valuables in massive fire,
to avoid capture and abuse in the face of inescapable

military defeat and capture. Simultaneously or
thereafter, the men would ritually march to the
battlefield expecting certain death, which in the regional
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raditiON IS Called saka This practice was intended to

s:ctwlithat their honour was valued more highly than
theirfives. The last case of Jauhar seen in India was of
Roopkuvarba Kanwar of 18 years of age in the Sirkar

district of Rajasthan in 4th September, 1987.

0. They seek hypergamous marriages i.e., a bride
marrying into a social group higher than her own.

Features of Rajput-ruling states :~

1) Feudal System: The political structure of the Rajput
States was based on the feudal character just like
Europe. The king grants land and received grants as tax
on behalf of the land. When Zamindar received a kings
grant of land for the service and the land was called his
Jagir. The Zamindar who takes care of the King's land
called Jagirdar and they have to maintain a small army,
according to the charger so that they can help the king
at the time of war. The King's power lies on the
Zamindar and also this army was not regularly trained.
This system only strengthens the feudal lords i.e.
Zamindars and Kings were nominal head to whom they
pay tribute. When a foreign power invaded, the king had

to seek the help from them. Often the Zamindars
befriended the enemies and rebelled against their
masters.The king had to face rebellion in place of help. J

L
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encyer the king was weak or the war of succession
was continuing, such events occurred. If the king
became weak, the feudal lords declared their
independence as they had enough time to strengthen
their power. It was the general system.

2) Small States: The small and disintegrated state was
the main features of the early medieval India and this

was just because of political disunity among the Rajputs
states and as a result they fought among themselves.
The most prominent among them were- Chauhan,
Rathore, Chandel, Solanki etc. This was the reason that
even in the face of foreign aggressions; they did not
jointly face them and could not save the nation from

defeat.

3) War-Ridden: The Rajputs states were running with
quarrelsome trait and tendency and hence, for them the

wars were just a game. Their love of war never allowed
them to sit in peace. It led to mutual wars and the
enmity always increased among them, even on small
ISSues.

4) Lack of Political Farsightedness: The Rajputs were

courageous, brave, zealous and patriotic, but they

lacked political farsightedness. They believed that war
should fit within the realm of ethics which means-
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fleeing enemy and unarmed enemy must not attack
They could protect the ethical and the glory of Rajpyts

but they never help other rulers who faced foreign
attack. The foreign aggressors took full advantage of

conquer them.

P

5) Army: The Rajput army consisted of Infantry, Cavalry
and Elephantry. The use of elephant in the war
sometimes strengthens the army, but in many
occasions, these elephants trampled their own army.
Hence, this was one the reason of defeat at a time when
they had the upper hand. About half of the revenue was
spent upon the army because King’'s maintain its own

’ army and yet he had to depend upon army of feudal

- lords.

6) Administration: The administration was moving
around the norms of feudal system, but the ultimate
supreme power was in the hands of the king. He used to
assume the titles of ‘Parambhattarak’, ‘Parmeshwar’
and 'Maharajadhiraja’. __ | k
e ; s
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O CONCLUSION g

The Rajputs emerged into political importanc
as the 7th century. From about 800 CE,
Rajput dynasties dominated northern India, and the
many petty Rajput kingdoms there were among the
main obstacles to the complete Muslim domination of
Hindu India. After India’s independence in 1947, most of
the Rajput states in Rajputana were merged to form the
state of Rajasthan within the Indian union. Though there
are many controversies amongst scholars regarding
their administration and cultural practices, it is an
established fact that they are historically idolized for
their courage, valor and self-respect.
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INTRODUCTION

There 15 no doubt that the single most important power to emerge 1
the long twilight of the Mughal dynasty was the Maratha confederacy.
Initially deriving from the western Deccan. the Marathas were a
peasant warrior group that rose to prominence dunng the rule in that
region of the sultans of Byapur and Ahmadnacar The most important
Maratha warrior clan_ the Bhonsles. had hald extensive jagirs (land-
tax entitlements) under the "Adil Shahi rulers. and these wers
censchidated 1n the course of the 1630s and "40s, as Bijapur expanded
to the south and southwest Shahji Bhonsle, the first prominent
member of the clan. drew substantial revenuss from

the Karnataka region. One of his children, Shivaj Bhonsle, emerged
as the most powerful figure 1n the clan. Shivaj’s early successes were
built on a2 complex relationship of mixed negotiation and conflict with
the Adil Shahis on the one hand and the Mughals on the other. Based
on the principle of Hmdawi Swvarajya, he carved out an independent
Maratha kingdom with Raigad as the capital.

AN ARTISTS [T TUSTRATION OF MARATHAS




BACKGROUND

All the Pashwas durme the male
of Shivayn. Sambhap and Rajaram belonged to Deshastha
Brahmin community. The first Peshwa was Moropant Pingle, whe
was appouited as the head of the Ashta Pradhan (council of eight
munisters) by Chhatrapati Shuvan Mahara). the founder of the Maratha
Empire. The inttial Peshwas were all minssters whe ssrved as the
chief executivas to the king.

After Shrvap's demise, the Maratha Empire continued to flourish
under his son Sambhaji. Desprie constant threst from the Mughal
Emperor Aurangzeb. the Sambhayp-led Maratha forces never losta
battle to the forces lad by Auranozeb for sight consecutive vaarg
However, in 1689 Sambhay was captured and exscuted by the
Mughals. The Maratha Empire was then ruled by various rulers like
Samnbhaji’'s hali-brother Rajaram. Rajaram’s widow Tarabai and then
by Sambhaji‘s son Shahu Under Shahw's rule, Balaji Vishwanath was
appointed asthe Prime NMamster (Peshwa) of the Maratha Empire in
1713, This would later go down in histery as one of the prominent
events as the empire would later be ruled by the Peshiva clan. Shahu’s
rule also saw the expansien of the empire 1 the east. As days passad
by, Shahu became more of a puppet af the hands of lus Prime Mimister
Pashwa Balan Vishwanath, whe took major decisions for the
betisrment of the empire,

FACTORS THAT LED TO THE RISE OF THE
PESHWAS

Lastine some four decades, to 1749, Shahu®s re1gn was marked by the
ascendancy of a lineage of Citpavan Brahman mimsters. who virtually
came to control central authority in the Maratha state, with the
Bhonsles reduced to figureheads. Holding the hitle of pesiwa (chief
minister), the first truly prominent fipure of this line is Balaji
Vishvanath. who had aidad Shahu in his rise to power.



Several factors lad to the rise of the Peshwas. Whale Chhatrapat
Shahu was an ease-loving person Tart Bas was selfish and narrow-
mindad. None of them was able to provide peace and secunty to
Maharashtra The Asht-Pradhan. created by Shivaq toe had become
mefiective in adrunistration: In these circumstances. the Maratha
nobles were contending amono themselves for power, The Peshwas of
Shahu, found solutions to these problems by their capabilities. They
rose 10 be good diplomats and commanders. They provided the
Marathas an ideal — ideal of extending their power and influence
towards the North. They rose above all other Maratha chiefs by sheer
merit and they also led them to become the {oremost power 1 India

. Peshwwa B

Shahu assioned the post of Senakarte to Viswanath so that hs could
manace the oroamsation of the army. Viswanath served Shahu
rasthiully. He attempted to strensthen the posstion of Shahu m
Mezharashira He became a perty to the conspiracy aeamst Tara Bal

Shahu appointad Viswanath asthe Peshovamm 1713 AD In 1714 A D
Vishwanath met the Maratha naval chief Kanohop Aneria who
acceptad Shahy as the Maratha Chhatrapati. Viswanath. by diplomacy
and war. brought several other Maratha chiafs also 1n favour of
Shahn Krishna Rao Khataukar Dhamajs Thorat, Udajp Chauhan ete.
were amone those who submitted to Shahu. Thus, Viswanath
suceaadad 1n consclidating the position of Shahy m Maharashira He
tried to improve the economic condition of the state He, howasysr.
tailed tn this respect but this was his oaly fatlure In all other fields,



he soecesdad. The one good success of Viswanath was sigiune of the
treaty with Samvid Hussam Al on behalf of the Muglml eamperor in
1719 A D In fact. Emperor Farrukh Siyar was attsmpting to destroy
the power of the Sarvid brothers. With a view to protect themselves
one of the brothers. Sayid Hussain A desirad help from the
Marathas.

Viswanath advisad Shahu to aceept the offer and the result was the
treaty between the two 1n 1719 A D. By it Shahu was accepted by the
Mughul emperor as the master of Maharashtra and the terntories

conguered by him till then Shahu was also given the nght of
collectine chanth and sardeshmukhi from the six provinces of the
Deccan and the duty of maintaining peace there,

In return. Shahu agreed to serve the Muoghul emperor at that me with
15,000 horsemen and pay him rupees ten lacs annually. This treaty
was 2 grand success of Viswanath By it. the Marathas became the
soveraton power in the Deccan thouch indirectly. By gettine the night
of collectine chauth and sardeshmukhi_ thev got chances of extending
themn empire as well

Besides. the Maratha soldiers. under the command of Viswanath and
Khande Rao Ballal went to Delhi with Sarvid Hussam Ah,
participatad 1n dethroning Emperor Farmukh Siyar and. for the first
lime, came to know of the weakness of the Mughul empire. That
inspired thesr ambition and, afferwards, encouraged them to mova
towards the Norih

Viswanath himself neither plannad 1t nor aspired for it But
unconsciously. he became regponsible for the Maratha-expansion
towards the North. Viswanath dizd in 1720 A D. By that tme. the
power of Shahu had consolidated in Maharashira, the Mughul
emperor had accepted him the Maratha Chhatrapat:, the Marathas had
oot the neht of collecting chauth and sardeshmukii from the six subas
of the Deccan and once the Marathas had directlv participated m the
politics of the Muphul court at Delthn. All this laid down the
foundation of the ereatness of the Marathas and its credit. primanily,
went to Balap Viswanath



PORIEAIT OF BASTREAO L

2. Peshwwa Baji Rao (1720-1740 A.D.):

After the death of Viswanath Shahu appointed his son. Bap Rao to
the post of the Peshwa who was hardly twenty years of age at that
time. Ban Rao proved himself a capable commanderand an ambitious
person. He made the Marathas the foremost power i India Tnitially,
he faced many difficulties

Pratinidhi Sripat Rao opposaed him on mattars of poliey. Senapat
Trimbak Rao was jealous of him. Shambhan 11 of Kolhapur disputed
the rights of Shahu and, bemg misguided by Nizam-ul-mulk of
Hyderabad divided the power of the Marathas_ the Si1dis and the
Portuguese challenged the Marathas in Konkan, the Angria chief
claimed fmendly status-with the Maratha Chhatrapat and Nizam-ul-
mulk who established the independent state of Hyderabad 1n the
Deccan posed z serious threat to the Maratha power

Yet. Baji Rao met all thase challenges successfully. Baji Rao wasn
favour of attacking the North while Pratimdhi Sripat Rao opposad it
He was in favour of concentrating the Maratha =fforts only 1n the
mulk he came 1o his side. Senapati Trimbak Rao was jealous of the
Peshwa. He also opposed the pohicy of the Peshwa of keepme the
jagirs of Maratha chiefs under the joint ownership of at least two.
Finally_the 1ssue was settled by 2 battle.



In 1731 AD_ the Peshwa and the Senapati fought against each other
at Dabhai. Peshiva won the battle while Trimbak Rao was killed,
Thereafier, the position of the Peshwa became foremost among the
mumisters of Chhatrapati. With the treaty of Vamain 1731 A D,
Shambhaj: 1T acceptad Shahu as the sole master of Maharashira and
also his suzeramty,

Bay Rao sstablishad the overlordship of Shahu i Konkan settied the
succassion dispute among the Angria-brothers who alzo acceptad the
suzerainty of Shahn and forced the Sidis and the Portuguese for
entermg nto treaty with Shahu, In 1724 A D Nizam-ul-mulk
established the mdependent kinodom of Hvderabad. He proved the
worst enemy of the Marathas parhicularly that of the Peshwa.

Yet, the Peshwa suceseded 1n foihing all his designs. Ban Rae
engaged the Nizam i several mmor skirnushes betwesn 1727-28

A D, and finaliv. m 1728 A_D. besieged lum af Palkhed, The Nizam
became so desperate that he asreed for peace without fighting and the
treaty of Mungeshigaon was signed.

By it the Nizam aceepted Shahu as the sole ruler of the Marathas and
also agreed to pay chauth and sardeshmukhi to him. In 1737 AD. the
Nizam was deputed by tha Mughul emperor to ¢rush the Marathas.
Again Baji Rao excelled hum as a commander. He besiegad Nizam
near Bhopal and forced him to sign the treaty of Durai-Sarai without
fighting. By it the Mughul emperor handad over Malwa and the
terfitorv between the nvers Chambal and Narmada to the Marathas
Besides. the Marathas receved rupees fifty laes: This suecess of Baji
Rao made him known all over India. Thus, Bap Rao succeaded
against all his enemiss.

The suceess of Bajl Rao was, however. more than that His one
primary aim was to extend the Maratha power towards the North. He
believed that the Mughul empire had become too weak and therefore.
the Marathas should try to gain at s expense and extend their smpire
towards the Norith. The Marathas first attacksd Malwa m 1722 A D
Afterwards. they regularly demanded chauth from thers.



Lastly, mn 1738 A D, Nizam-ul-mulk surrendersd Malwa on behalf of
the "‘vluf_r.hul emperor to the Marathas by the treaty of Durai-Sara1. The
Marathas started their attacks on Gujarat in 1723 A D. and by 1735

A D entire Guarat fell m thewr hands In 1728 AD_ Bap Rao went
to help Chattrasal, the ruler of Bundelkhand acainst the Mughuls.

In lieu of this help. the Marathas got a part of the territory of
Bundelkhand mciuding the cifies of Kalpi. Jhans, stc. which were
very ¢lose to Agra. Thereafier. the Marathas started raidinp the
tarritories of Doab, Rajasthan and neighbourhood of Delhi and,
thersby. forced the Mughul emperor m 1736 A D. to pay them rupees
thirteen lacs per year for the safety of the temitory South of the river
Chambal rupess thirteen lacs and sixty thousand annually for the
safaty of Rajasthan and 5 per cent of the mcome of the South to Baj
Rao as Sardesh-Pandya

Next Ban Rao asked the Mughul emperor to surrender the provinces
of Avadh and Bengal and the holy eties of the Hindus like Gava
Banaras and Allahabad to the Marathas The demand however, was
rejected. In 1740 A D.. Baji Rac died. But before lus desth, he had
made the Marathas the foremost power 1n India and added extensiva
terfitory of the North to their Empire,

Baj: Rao has bean regardad as one among the great Peshwas: He was
a brave soldief and a capable commiander. Nizam-ul-mulk was a sreat
commander and came o fight agamnst Baj:t Rao twice but had to
accept defeat both times. Bay Rao placed a new and hieh 1deal before
the Marathas and that was the eonqueast of the North

Under his command the Maratha- horsemen established their
supremacy practicaily all over India He successfully defeated all
those who stood for fiehine deainst him The Marathas became the
greatest power not only in the Deccan but practically m India duning
his tme But before he could complete his scheme of conquest. he
died and nobody could know what he desired next But whatever
success he had already gamed was sufficient to rank him among one
of the sreat Peshwas.-During his 20 years of military course,

Pesimva Baiiras Jwas never beaten in a battile and had abvays rejoiced victory



PICTURE OF BALAJI BAITRAO

2. Peshwa Balaji Baji Rao (1740-1761 A.D.):

After the death of Baji Rao. Shahu appointed his son Balaji as
the Peshwa. Balaji Baji Rao was onlv-eighteen at that time.
Balaji Baji Rao was not a capable commander like his father,
But he. certainly, possessed practical wisdom. It has been
expr&sqt{!d by many scholars that while Baji Rao had more
enemies than friends, Balaji had more friends than enemies.

Balaji tried to consolidate internal administration and partially
succeaeded. But his greatest weakness remained in his failure to
keep the Maratha chiefs under his control and forcing them to
be cooperative with each other. He could not put a check on
ambitions of Raghuji Bhonsle, he displeased Gaikwad and
failed to stop the rivalry between Sindhia and Holkar.

In foreign affairs he pursued the policy of extending the
Ma_raﬂla empire and influence enunciated by his father.

Chhatrapati Shahu-also encouraged him to do this. He
succeeded and, bv 1752 A.D., the Marathas reached the zenith
of their power.

The Maratha-cavalry ravaged all India, the Mughul emperor
became a puppet in the hands of the Marathas, the Marathas
captured extensive territory all over India and from the rest



they collected chauth and sardeshmukhi. But the Marathas
failed to shoulder their increased responsibility.

Thev spoiled their relations with the Hinduo powers in the
North, viz., the Rajputs and the Jats, interfered in the politics of
the court at Delhi but failed {o keep it under their control and
pushed back the group of foreizn nobles to the extent that it
sought help from Ahmad Shah Abdali which, finally, resulted in
the third battle of Panipat with disastrous results for the
Marathas,

The defeat of the Marathas at the battle of Panipat weakened
the Peshwa, destroyed the unity of the Marathas and the
Maratha power moved towards its decline. Thus. Balaji started
his career with grand success and the Marathas, at one time
during his period. reached at the peak of their power. But,
during this very period, the Maratha power began to decline
and Balaji was held responsible for that.

An empire is strengthened not only by its military power but by
establishing a just and strong administration. Balaji failed to
provide this base to the growing Maratha powerand, thus,
failed to provide leadership to the Marathas which would have
suited them best in the chanzed circumstances,

That became the primary cause of his failure and that of the
Marathas. Balaji could not tolerate the shock of the defeat of the
Marathas in the third battle of Panipat and died on June 23,
1761 A.D. But even at that time, the Marathas were a powerful
force in Indian politv. Therefore. he too has been ranked among
one of the great Peshwas.

Balaji paid back his family-dehts, successfully helped Manaji
Angria against his brother Tulaji Angria in the war of
succession, entered into a treaty with the Mughul emperor and
got Malwa by it. completed the conquest of Karnataka and
snatched away Asirgarh, Burhanpur.



Daultabad and the territory in their neichbourhood from the
Nizam of Hyderabad. Balaji had to contest against one of his
own: Maratha chiet, Raghuji Bhonsle.

Finally, a settlement was made between the two by Chhatrapati
Shahu.

The Marathas interfered in the affairs of Rajput states of
Rajasthan. The throne of Jaipur was contested by the sons of
Sawai Mirza Raja Jai Singh after his death. The Marathas
interfered in their dispute but, in the way they dealt there, they
spoiled their relations with the Rajputs.

The Rajput states were weak at that time and the Marathas
tried to take advantage of it for themselves. That was the
primary cause which spoeiled the relations of the Marathas with
the Rajputs. The interference of the Marathas in the succession-
issue of the state of Marwar also brought the same result.
Therefore, the Marathas did not get any help from Rajput rulers
in the third battle of Panipat.

The Marathas spoiled their relations with the Jat Raja of
Bharatpur, Suraj Mal as well. They laid siege to the fort of
Kumbher on behalf of the Mughul emperor but did not succeed.
It was another serious mistake of the Marathas while
interfering in the polities of north India.

Chhatrapati Shahu died in 1740 A.D. He had no son. Tara Bai
declared a child named Raja Ram as her srandson. Shahu
accepted him as such and nominated him his successor. In 1750
A D. Raja Ram was, therefore, declared the Maratha
Chhatrapati. But very soon Tara Bai disowned him and declared
that he was an imposter and not her grandson.

The Peshwa, thereafter. asked Raja Ram to sign an agreement
at Sangola. By it, the rights of the Chhatrapati were transferred
to the Peshwa. The Maratha-Chhatrapati. thereafter, lived at
Satara virtually as a prisoner. The head of the Maratha empire
became the Peshwa, Balaji Baji Rao.



CRONOLOGY

NAMNE PARTICULARS REIGN
Moropant Trimbak | Serving on Chatrapati Shivaji's 16741683
Pingle Asztapradhan
Nilskanth Moreshvar
Pingale Hewa tis son of Mosopant Trimhal:
| Pingale 1683-1688
11689, be waz knlled rogether with the
Mfaratha Kinz Sambhage
. Ramchandra serv=d on the Council of (d:fea Prodhon)
Neelkanth 83 Amatyeto Skivaji from 1674 to 1680, tE8e_1708
Bawadekar '
E,hﬂ. : _‘"'"‘ii Pant was the youneer son of Meropaai Tnmbal: TToE- 17
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Kulkarai He served s Prafinihl (Chief Délegate) | 102715
durng Chhatrapats Ragsram and Tarabar's
TPign
Balaji Vishwanath Aszisted the Svad Brothers m | 1713-1720
deposing fhe Muzhal




Emperor Farmukhervar in
1719

BaiiBaal

He waz the mest powwerful
Peshwa Dunne hes 20 veare
&fmﬂﬂr course,

Peshwa Bajirao I was never
beaten in 8 battle and had
always repotced vickory.

1720-1740
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‘Madhav-Rao

1740-1761
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India

[ 17741708

17731774

Bap Rao 1

Second Anslo-Maraths
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f the Maraths confederacy
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Anzlo:Narsths War.

17261802

1803-1818

Nana Sahib

He was.a ieader dum:l._g _
the Indian Upnewne of 1837
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CONCLUSION

The most impertant challenge to the decaving Mughal power came
from the Maratha Kingdom which was the most powerful of the
succession states. In fact, 1t alone possessed the strength to fill the
political vacuum created by the disinfegration of the Mughal Empire.

Moreover._ 1t producad a number of brilliant commanders and
statesmen needed for the task But the Maratha sardars lacked umiy,
and they lacked the outlook and programme which were necessary for
foundme an all-India empire. And so thev failed fo replace tha
Mughals. Thev did, however, succeed m waging continous war
agamnst the Mughal empire, till they destroyed it

The first three Peshwas mada the Marathas the most formudable
power in India The Marathas enjoyed that power and prestioe in
India which they did not enjov prior to them or after them

Maratha expansion. brought to an end by the Marathas' defeat by
an Afchan army at the Third Battle of Panipat m 1761. The last
Peshwa, Baj Rao IT. was defsated by the British East India
Company in the Battle of Khadk: which was a part of Third Anglo-
Maratha War (1817-1818). The Peshwa's land (Peshiwal) was
annexed to the British Fast India Company’s Bombay province, and
Bajirao I1, the Peshwa was pensioned off.
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Introduction

The Mughal rulers were men of acote aesthetic awarenessand, as patron of art and culture,
they bult beatiful ciies and buldingsinInda, The foundation of a new style of achitecturen
India had already been [aid in the thirteenth century with the introduction of the arcuate
technique where spaces were covered with domes and entrances were made with the help of
arches. The Mughals carried this tradition and created 3 ynthesis of the pre-Turkish techniue,
\iz, trabeate with the arcuate. The final result, however, of al this blending was the emergence
of a distinctstyle of their own Babur did not have encugh to devote to big architectural
orojects, He, nevertheless, aid out several gardens n India on the pattern of his cuture-area n
his memoires Baburmama, he claims credit for some pavilions also. Unfortunately very few of
his buildings survive todayHumayun, Babur's successor, was plagued by continuously eroding
political authority. Within a decade of his assuming power, he was dethroned and sentinto
exile in Persta, The buildings dating from this period, therefore, do not show any
distinctiveness, Humyun survived for only one year after his retumto India in 1555, However,
the impact of a long contactwith the Persian culture can be seenin the designing and
execution of his mausoleum under the supervision of his wife Hamida Banu Begum.

t




The flowering of the Mughal architecture in reality took place under Akbar, He
encouraged a hybrid style, containing foreign as well as indigenous elements.
Akbar partcularly appreciated the resources of the indigenous artisans and got
them translated in the buidings of Fatehpur Sikri Akbar's son Jahangir was nota
notable builder, but Jahangir's son Shah Jahan was one of the greatest patron of
the building art, Some of India's finest monumental heritage dates from Shah
Jahan' reign. Marble replaced red sandstane as the principal building materia,
and the decorative art of inlaying achieved distinction with the ntroduction of
semiprecious stones as inlay material, calle pietra clura [prachin kari). Shah
lahan alsa introduced the bulbous domes and convoluted arches in hs
buildings. Aurangzeb’s temperament did not respond to the style prevailing from
his father's raign. His buldings, therefore, show a change: they are austere in

both material and style.
N\ .
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Buildings of Babur

Babur had a short reign of five years, most of which was spent in fighting battles for
the consolidation of the newly born Mughal state. He is, however, known to have
taken considerable interest in building secular works. s unfortunate that very little
of this work is extant today. The anly standing structures of Babur' relgn are two
masques, built in 1526, at Panipat and Sambhal. But both these structures are
common place, and possess no architectural merit.

Babur's secular works mainly comprise the laying of gardens and pavilions, In one of
the iniatures, he has been depicted inspecting the Jayout plan of a garden of
Dholpur. Today, only the excavated ruins of this garden axe visible, Two more
gardens, Ram Bagh and Zahra Bagh at Apra, are also attributed to him. But the
aresent layout of these gardens seams ta have undergane many alterations. None of
Babur's pavilions have been noticed as sunviving today.
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BuildingsEHumayun

The surviving buildings of Humayun's reign have the same inconsequentia nharrar:ter as that
of Babur. The Mughal domination over India was too unsett led for the production uf_ary ‘
great work of architecture. Mareover, Humayun had to spend fifteen long years of his life in
| exile in Persia during the ascendance of the Sur dynasty in Delhi, Huwe_ver..twﬂ rmosques
from amang several other buildings erected during the first phase of his reign survive. One
of these lies in ruinous condition at Agra. The other s at Fatehabad [Hissar). But both these
structures are devoid of any architectural distinctiveness much in the same manner as the
mosques of Babur Humayun's return to Delhi in 1555 was short lived. There are in fact no
notable buildings of this time. -Mention may, however, be made of Humayun's tombas 8 I
I structure which was inspired by the Persian culture imbibed by Humayun during his exile,
This bullding is in fact a landmarkin the development of the Mughal style of architecture.
The construction bagan in 1564 after Humayun's death under the patronage of his widow, |
Hamida Bana Bagum. The architect of the building was Mirak Mitza Ghiyas, a native of
Persia, He brought many Persian craftsmen to Delhi to work on the structuraand their skills
‘ and technigues were iberally employed. The tomb has thiis become representative of an
Indian rendition of a Persian concept. It may be noted that Humayun's tomb, strictly
speaking, is a bullding of Akbar's reign, But because of peculfar features, it has been treated I
separately.

|
|
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H“"TE?UH'_S tomb is one of the earliest specimens of the garden enclosure and
s raised high on an arcaded sandstone platform. The tomb is octagonal in plan
ﬂir]id Is crowned by a highdome, which is actually a double dome. It has two
shells, with an appreciable space in between. Tﬁe inner shell forms the vaulted
ceiling to the inner chambers, and the outer shell rises ke abulbina
F’Fﬂﬁﬂftlﬂn with the elevation of the main building. To the centre of each side
ot the tombis a porch with a pointed arch providing entrance to the main
chamber. The interior of this building is a group of compartments, the largest In
the centre containing the grave of the Emperor. The smaller ones in each angle
were meant to house the graves of his family member. Each room s octagonal
In plan and they are connected by diagonal passages.

Humayun's Tomb




INTERREGNUM: THE SUR ARCHITECTURE

The ) o -
& Mughal rule In India was interrupted by Sher Shah Sur in 1540. Far the next fifteen years the

Empire came und : -
byl me under the sway of the Surs who embarked on profaund architectural profects. Their
urﬁlmg;r In fact, laid the ground Wark on which the Mughai built.

gﬂ; ?‘;EhTLEELual heritage produced under diverse canditions and in two separate localities of the
{Err‘har]mf de Ivided into two separate and distinct periods, The first phase emerged at Sasaram
thos TI; i?‘r Sher Shah between 1530 and 1540, Here a group of tambs was built illustrating,:
15mftﬁl ulfilment of the Lodi-style by which it has been inspired, The second phase lasted from

: 0 1545 when Sher Shah had wrested contral of the Empire from Humayun. Under his
Patonage, saveral architectursl innovations were adonted which got reflected fin mature form in
the consequent Mughal style.

Sher Shah Tomb




tombs, three belonging to the ruling family

and one to Alfal Khan who was the architect of these tombs The buildings reflect the
ambition of Sher Shah to create monuments grander than anything round in Delhi. The
st projactof this scheme was the constructionof the tombof Hasan Khan, Sher Shah's
father, in 1525, But this was 2 conventional exgrcisein Lodi design. The major
representative of this group was the tomb of Sher Sha (Sasaram), an architectural
masterplece. Here the architect considerably enlarged the normel proportions of the
earlier building and set it in a beautiful tank approached by a causeway. In addition to
this, he increased the number of stories thus producing a beautiful pyra midical structure
In five distinct stages. This monument was constructed of the finest Chunar
sandstone,Sher Shah's tomb stands on a stepped square plinth on a terrace appreciated
through  gateway via a bridge placed across the tank. There is an error In orienting the
lower platform of the tomb on the main axis. But it s corrected by skewing the axi of the
superstructure buit over the lower platform, The main building comprisesan octagonal
chambersurrounded by an arcade. There are domed canopies n each corner of the
olatformm. The proportions of diminishing stages and the harmonious transition from
square to octagon and to sphere are elements which speak highly of the capabilities of

the Indian architect.

The first phase s represented by a group of
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The second phase of development took place I Delhi, Sher Shah bul

| the Puran Qs tended tobe the sith ity of D Today, only tvfrln.
solsted gateways survive. Far more important, ROWEVEf, was the Qla

I Kua Masfid , buit about 1542 inide the Purana Qila citadel. In the
atchitectural scheme of ths mosque, the facade of the prafer hall s

Il divided into ive arched bays, the central one [arge tijaq the others, _eath
with an open archway recessed within it The facade is richly car\fed n

| blackand white marble and red sandstone, and the central arch is
flanked by narrow, uted plasters. The rear carfers of the mosque have
five stairturrets with ich windows carried on brackefs. Qne m?table

|| feature in this building is the shape of the arches - there 1 slight drop,
or flatness, in the curve towards the crown. [t indicative of the st
stage before thedevelopment ofthe four-centred "Tudor" arch of the

Mughals




ARCHITECTURE UNDER AKBAR

AKbar's reien can be taken as the formative period Mughal architecture. It represents the finest
rmpie of the fusian of Indo-lslamic atchitecture,

SHHf_turaJ Form-The architecture of the reian of Akbar represents encouragement of the indigenous
techiniques and a sefective use of the expeniances of other countres, The chief elements of the style of

arctiftecture that evalved under Akbar's patronage can be fsted thus;

3 the buldings mainly used red sandstane 25 th buildi ¢ materal,

b) 2 widespread use of the trabeated canstruion;

] the arches used mainly in decorative form rather than n structural oy

d) the dome was of the ‘Lad? type, sometimes bullt hollow bit rever technically

of the true double order;
¢ the shafts of the pillars were multifaceted and the capitals of these pillars

invariably taok the form of bracket supports; and
f] the decoration comprisedl of boldly carved or infaid patiems complemented

by brightly coloured pattems on the interiors.




Building Projects

Akbar's buiding projects can be divided into twomain groups, each representing a
dferent phase, The st roup comprised buidings o fork and a few palaces
mainly at Agra, Allhabad and Lahore. The second group related basically o the
constructionof his new capital at Fath-pur Sikri

a| The First Phase

One of the earliest buiding projects of Akbar's reign was the constructionof a for
at Agra, concelved actually as a ortress-palace, ts massive walls and battlements

conveyan effect of areat power. Inside the fort, Akbar had built many structuresin
the styles of Bengal and Gujarat. Except the ahangiri Mahal, however, all the other
structures were demolished by Shah Jahan as part of  ater phase of remodeling.
Today the Delhi Gate of the fort and, Jahangiri Mahal are the only representative
buildings of Akbar's reign.
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Second Phase

The second phase of AKbar' architectural scheme coincides ith the conception and
Creation of a ceremonal capital for the Empire at Sikri, nearly forty kilometres west of
Agra. The new capital was named Fathpur

Itis one of the most remarkable monumentsin India, In its design and layout Fathpur
Sikriis a city where the public areas ike the courtyards, Diwan-i Am and Jami Masid
form a coherent group around the private palace apartments. The city was builtin a very
short span of time [1571-1585) and as such does not follow any constcious overal plan.

The buildings were sited to relate to each other and to their surroundings. An asymmetry
seem to have been deliberately incorporated into the setting-outand design of the

complex. All the buildings are in characteristic rich red sandstone, using traditional
trabeate construction. The pillas, lintels, brackets, tiles and posts were cut from focal

rocks and assembled without the use of mortarThe buildings in Fathpur Sikri may be
resolved into two categories: refigious and secular character. The religious buildings
comprise (] the Jami Masid; (b) the ; Buland Darwaza; and (c) the tomb of Shaikh Salim
Chishti, The buildings of secular nature are more varied and thus numerous. These can
be grouped under (3] palaces; (b) administrative buildings; and (c) structures of
miscellaneous order. It s acurious fact that the religious buildings are invariably builtin
the arcuate style while in secular buildings dominates the trabeate order.
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I[‘The Jami Masjid uses the typical plan of a mosque - a central courtyaro,

arcades on three sides and domed skyline. The western side has the prayer hall
with three separate enclosed sanctuaris, each, sumounted by a dome and
inked by 'arcades. The usual entrance to the masid s from tle east where
stands the structure of b gateway projected inthe form of a half hexagonal
porch.In 1596, the southern gateway was replaced by Akbar with a victory
gate, the Buland Darwaza. It s constructed in red and yellow sandstone with
white marble inlay outfining the span of the arches. The loftiness of the
structure is enhanced by a flight of steps on the outside. The entrance has
been formed by a piercing huge central arch which is crowned by an array of
domed kiosks. The Buland-Darwaza was bl to commemorate Akbar's
conquest of Gujarat in 1573.The tomb of Salim Chishti stands in the courtyard
of the Jami Masiid in the north-westem quarter. It is all architectural
masterpiece as it exhibits one of the finest specimens of marble work in India.
The structure was completed in 1581 and was originally faced only partly in
marble. The serpentine brackets supporting the eaves and the carved lattice
screens are remarkable features of this structure.




'F—‘M\% — — — =
The palace complexin Fathpur Sikri comprises a number of apartment and chambers, The
largest qf these buldings is known as the Jodh Ba palace, The palace is massive and L
austere n character, The wall outsideis plain ith principal buildings attached to inner
side, all facing an interior courtyard. On the north side is an arcaded passage and

balcony. There are rooms in the upper starey in the north and south wings. They have ‘
riobed roofs covered ith bright blue glazed ties from Multan A unique building of the
palace complex s the Panch Mahal,  five storeysstry cture, located south-east of the
Diwani Khas. The sfze of the five storeys successively diminishes as one goes upwards. At
the topis a small domed kiosk. Some of the sides n this building were originally enclosed
by screens of red sandstone. But none remain infact now. An interesting feature s that the
columns on which the five storeyshave been raised are al dissimilar in design. Of the
administrative buildings, undoubtedly the most distinctive s the Diviani Khas. The plan of
this building is in the form ofa rectangle and is in two stories from outsides. It has flat
terraced roof with pilared domed kiosks rising above each comer. Inside, thereis a
magnificent carved column in the centre, having a huge bracket capitalsupporting a
| circular stone platform. From this platform radiate four railed 'bridges' along catch
diagonal of the hall to connect the galleries surrounding the upper portion of the hall, The
|| main architectural objectin this interior s the central column, The shaft is variously
patteredand branches out, at the top, info a series of closely set voluted and pendulous
brackets which support the central platform,




Panch Mahal

Diwan-e-Khas
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?Enct%ther notable bulding of the same category s the DiwaniAm. Itis aspacovs |
tﬂwarl?ularl:uurtwr-:i surounded by colonnades. The Emperor's platform s
hav'ar ; the westernend. t s a pojecting structure with  pitched stone 00f
! EHE Ive equal npemngs. The platform s i three parts, he centre probatly
sed by the Emperor and separated from theother twosides by fine stone
screens pierced with geometric pattems.

Euild’mgs of miscellaneous character are scattered al over the city complex:

. Two caravansarais, one locatedinside the Agra Gate,immediately to the
right: and the other, the larger structure,is outside the Hathi Pol on the left
side:

i Karkhana building located between the Diwani Am and Naubat Khana,
having a seies of brick domes of radiatng rather than horizontal courses; and
il The water-works, opposite the caravansarai near Hatfi Pol, comprising a
single deep baoli flanked by two chambersin which a device was used to

raise the water for distribution in the cty.
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ARCHITECTURE UNDER JAHANGIR AND SHAH JAHAN ‘l

Inthe sphere of the bulding art, Jahangir and Shah Jahan's relgns were an age of

marble. The place of red sandstones was soon taken over by marble in its most

refined form. This dictated significant stylstic changes which hive been [isted
below:

@) The arch adopted a distinctive form with folited curves, usually with nine |
CLSPS;

b) Marble arcades of engrailed arches became a common feature:

¢} The dome developed a bulbous form with stfled neck. Double domes
became very common;

d} Inlaid patterns in coloured stones became the dominant decorative form; and

) In the buildings, from the latter half of the Jahangir's reign, a new device of inlay decaration
called pietra dura was adapted. In this method, semi-precious stones such as Yapis lazuli, onyx,
fasper, topazand cornelian were embedded in the marble in graceful foliations.




Major Buildings
The account of the major buildings of this periad begins with a remarkable structure, that
i5, the tomb of Akbar, located at Sikandra, eight kilameters from the Agra on Delhi road. It
was designed by Akbar himself and begun in his own lifetime hut remained incomplete at
the time of his death. Subsequently it was completed by Jahangir with modifications in
the ariginal design. Asit stands today, the entire complex is a curious mix of the
architectural schemes of both Akbar and Jahangr

The scheme of this complex envisages the location of tomb in the midst of an enclosed
garden with gateway in the centre of each side of the enclosing wall The tomb building in

the centre s a square structure built up in three stories. The first storeyis in factan

arcaded platform making the basement. Within the platform, vaulted cells surmounded
the mortuary chamber and a narrow inclined corridor in the south leads to the zrave. The

middle portion is in thee tiers of red sandstone paiifions trabeated throughout The to
storey, of white marble in contrast to the red sandstane elsewnere, has an open court

surrounded by colonnades with screens.

The tombis inked by causeways and canals to the gateways in the enclosure wal, But t
ic the one in the south which provides the only entrance, the other three being false

gateways added for symmetry.

B ]
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The southern gteway i a two-storey structure with circular minarets of white marble riing
above the coers The entire structureof the gateway s ornamented with painted stucco-
coloured stone and marble nlay. Interestingly, the decorative motif include, besides the
traditionl floral designs, arabesques and callgraphy, aja [the elephant) hamsa (the swan)
padma (the lotus], swastika and chakra,

The architecturalimpartance of Akbar's tombat Sikandra can be gauged from the fact that
several mausoleums built subsequently reflect the influence of thisstructure to varying degree.
Particular mention may be made of the tomb of zhangir at Shahadara near Lahore and of Nur
Janan's father Mirza Ghiyas Beg at Agre

The tomb of timadud Dauls, built in 1622-8 by Nur Jahan on the grave of her father Mirza
Ghiyas Beg marksa change in architecturalstyle from Akbar to Jahangir and Shah Jahan. The
transition from the rabustness of Akbar's buildings to @ more sensuous architecture of the later
period i evident in the conception of this structure The tomb s a square structureraised on 2
low platform. There are four octaganal minarets, at each comer with domed roofs. The central
chamber s surrounded by verandah enclosed with beautiful marble tracery, The main tombis
builtin white marble and is embellished with mosaies and pietra dura. The central chamber
contains the yellow marble tomb of Itimadud Daula and his wife. The side rooms are decorated
with painted floral motifs. Four red sandstone gateways enclosing a square garden, provide a
splendid foil for the white marble tomb at ifs centre.

|
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| Itshou e oted e ht aangit as  muchgeaer ptron f e
art of pinting, s love of flowers and animalsasrefcted n the
Miniture panting of is period, made him agreat lover of the artof
eing 0ut gardens rather than bulding huge monuments, Some o he
famous Mughalgadens of Kastmir such s the Shalimr Bagh and the
Nishat Bagh stand as testimony to Jahangis passon.
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Shalimar Bagh Nishat Bagh




In contrast to Jahangir, his son and successar Shah Jahan, was a prolific builder. His reign was
tnj:arluad by 3 extensive architectural works i his favourite bulding material is the marble. Some of
58 Were:

* The Lal Qilais a regular rectangle with the north wallfollowing the old course of the Yamuna
river. There are two gate-ways ~ the Delhi and Lshore Gates, and massive round bastions at
regular intervals along the wall, The gates are flanked by octaganal towers with blind arcades
and topped by cupolas. A moat runs all slong the fort wall except the river side. Inside, there are
several notable buildings of which particular mention play be of Diwani Am, Diwani Khas and
Rang Mahal, The Diwani Am and Rang Mahal are arcaded pavilions with sandstone calumns in
pairs, plastered with powdared marble. In the eastem wall of the Diwani Am is built the throne
platform for the Emperor having curved carniced roofin the style of the Bengal architecture.
Behind this structure on the eastern side is located the Rang Mahal fronted by an open
courtyard, Further north, in alignment with the Rang Mahal is the Diiwani Khas. All of these
buildings have floral decorations on the walls, columns and piers.

+ In the Mati Masiid in the Agra Fort, Shah Jahan miade experiment with an alternative scheme-an
apen arcaded prayer hall. Moreaver, in this mosque the designer has alsodispensed with the
minarets. In their place, chhatris have been used on all four comers of the prayer hall. There are
three bulbous domes rising over a cusped arcades. The entire building has been built in white
marble with black marble calfigraphy, heightening the elegance of the structure,
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* The Jami Masjid at Delh is an extended aid larger version of the Jami
Masjid at Fatehpur Sikri and thus becomes the fargest building of its kind in
India, It s built on a raised platform surrounded by arcades that have been
left open on both sides. The main entrance s on the eastern side with an
ascending flight of steps increasing the effect of loftiness. There are two
smaller gateways n the middle of the northern andsoutfern wings. Within,
the mosque follows a plan similar to the Jami Masjid at Fathpur Ski-
colonnades running along die thre sides and sanctuary on the fourth side.
Three bulbous domes in white marble rise above the sanctuary. The
building material used here is red sandstone with white marble for
revetments and for inlaying the frames of panels.




The Ta] Mshal 5 indoubtehy Shah shars grandest and mostwell known project. The
“OSUruction work begai n 1632, and mast of it was complated by the year 1643, The

Pl of the comples rectange with ighenclsure walland alofty etrance gateway i
e midde o the southernside. Threareccagaralpvllons i al, 3t the comers
310 e each i the eastern and estern sdes. The main bulding of the Taj stands on 2
gh mrbe pafom athe norherendofbe enchste: othe westofhisucuei
amosque with a eplica on the et side rtaning the effect of symmetry The Taf Mahal

525quare buiing with deep acoved recessesinexch side and s ot comers el
taorm an octagon Abovethisstructureiss  beautfubulbous dome topped ithan
inverted lotus finial and 2 metallicpinnzcle, At the four carmes o the platform rise four
citcular minarets capped with pilared cupolas, e interir resolves fself nto 3 centra
il with subsidery chambers n the angles, allcomnectedby radstin passages. The

ceiling of die main hall s semi-circularvaultforming the nner shell o the dauble
dome, The decorative featires of the biding consistof calligraphy aid inlay workin the
exteriar and pietra duraiin the interiar, Marble, the main buikling matrial, & of the
finest qualtybroughtfrom Makrana quarres near odhpus, The gardenin frontof the
main structureis divided into four quadrants with two canals running across, forming the
quadants. The senotaph i the main hallwas enclosed oiginally withi screen in golden
tracery. But it was later replaced by Aurangzeb with a marble screen.
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Build .
§ Ings Ufﬁurangzeb
ang? :
EEHEnfu::nliigme of his Fathe‘r's gassiun for architecture. Under him, th
Thearch gement given by his predecessors to the arts s almost withdrawn.
earchitectural warks during the reign of d of
Lo standaid thanth glhereigno Aumnng.h were less nUmeroUs and 013
e cityof I _useere:utedqnqeranv arevious Mugha ruler. InDe1h|,thEe
Rl E_Emmre,vewfewhmldmgsareassur.latedwiihhisnmne.Thema;nr
idings include the mausleum of his wie Rabla ud Dauran in Aurangabiad, the
Badshahi Masjid in Lahore and the Moti Masiid at Lal Qlla, Delf The Badshahi Masfid s
comparable to the Delhi one n size nd architectural composition. has 3 vast court, 2
free standing prayer hall and minarets at eachcomer of the hall, There are four smaller
minarets at each angle of the sancluary The colsters run on the bolh sides with arched
entrances at regular intervass. There s only one portal The building material s red
sandstone with the use of white marbleas a relief o the red sandstone. Atopthe prayer
hall three bulbous domes in white marble rise heautifullyThe other important bulding

of this period isthe Mot Masjid inthe Lal el The marble used in
constructionis of a very fine quality. The olan is similarto the Moti Masjid bult by Shah
|han in Agra fort; only the curves are MO prominent, The three bulbous domes COVEr

the prayer hall which i designed in the form of three cupolas in the same aligament.
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The mausoleum of his wife at Aurangabad, is an attemptat e'rnulatirgg the Taj
Mahal. But 2 serious miscalculation on the part of Aurangzeb’s architectsin

providing the comers of the mausoleurn, tao, with minarets upsets
the entire building, These minarets, which are superfluous in the overall schemeo

the building, are the only major deviation in capy from the original scheme of the
Taj Mahal.

Rabi ud dauran mausoleum

the harmony of




Conclusion

8abur and Humayun were too busy totackle the political problems to pay much
attention to the bullding activities, However, Babur himself was a deep lover of gardens

and he laid out a rumber of gardens in India during the short span of his reign. The
main Mughal architectural activities tool place under Akbar, His buildings are mostly of
red sandstone. Akbar's buildings show 2 fine blend of trabeate and arcuate forms.

Jahangir was more interestedin paintings rather than arch ftecture. However, his
interest in paintings, animals and floral designs affected the contemporary architecture

35 well and a new decorative style-pietro-dura was introduced during his reign. During
Shah Jahan's reign the Mugld architecture reached its zenith with the prodominant use
of marble. Shah Jahan immortzlised the T2j Mabal, a pure white marble structure. ts
double domes, minarets, multi-foliated arches, etc, 2l speak of the perfection and the
climax, His successor, Aurangzeb, had fittle time for building activities, and very few
buldings were, therefore,constructed during his reign. The post-Aurangzeb's period
can also be termed as period of decline. Owing to disturbed alitical scenariolater, the
Mughal Emperors could hardly pay any attention to huge building projects. The only
monument of note that can be identified is the Safdar Jang's tomb at Delhi.
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The Shivaji's warfare techniques :

Shivaji, also spelled Sivaji, (borm February 19, 1630, or April 1627, Shivoer.
Poona [now Pune], India—died April 3. 1680, Rajsarh). founder of the
Maratha kingdom of Indsa. The kingdom's security was based on relizious
toleration and on the functionz] integration of the Brahmans, Marathas, and
Prabhus,

Early life and exploits:

Shivan was descended from a line of prominent nobles. India at that time was
unagsr Muslim role: the Mughals in the north and the Mushim sultans of Bijapur
and Golconda in the south. All three rulad by right of conquest, with no pretense
that they had any oblisations toward those who they rulad: Shivaji, whose
ancestral estates were sitpated mm the Decean. in the realm of the Byapur
sultans, found the Muslim oppression and relizious perseeution ef the Hindus
so intolerable that, by the ime he was 16, ke convineed himzelf that he was the
divinely appointad instrument of the cause of Hindu freedom—a conviction that



was to sustain him throughout his lifs. Coliecting a band of followars. he began
about 1655 to seize the weaker Bijapur outposts, In the process, he destroyed &
fewe of s influential eorelizionisis, who had zligned themselves with the
suitans. All the came, his daring and military skill, combined with his sternmess
toward the oppressors of the Hindus, won him much admiration. His
depredations grew increasingly audacious, and several minor expeditions sent
to chastise him proved ineffective. Whan the sultan of Bijapur in 1659 sent an
army of 20,000 under Afzal Khan to defeat him, Shivaji, pretending to be
intimidated, enticed the force deep into difficult mountain terrain and then
killed Afzal Khan ata meeting to which he had lared him by submissiveappeals,
Meanwhile, handpicked troops that had been previously positioned swooped
down on the unwary Bijapur army and routsd 1t Overnight. Shivaj had became
2 iormidabie warlord, possessing the horses, the guns, 2nd the ammunition of
the Bijapur army.

Alarined by Shivaji's nsing strensgth, the Mushal emperor Aurangzeh ordered
his vicaroy of the south to march acainst nim. Shivaii counterad by carrving out
2 danng midnmight raid right within the viceroy's encampmant, in which the
viceroy lost the fingers of one hand and hisson was killed. Discomfited by this



reverse, the vicsrov withdrew his fores. Shivaji. as thengh te provoke the
Mughals further, attacked the rich coastal town of Surat and took immiense
booty. '

Aurangzeb could hardly ignore so flaunting a challenge and sent gut his most
prominentgeneral, Mirza RajaJai Singh, at the head of an army said to npumber
some 160,000 men, The pressure that was exerted by this vast foree, combined
with the drive and tenacity of Jai Singh, soon compelled Shivaii to sue for peace
and to undertake that he and his son would attend Auranezeb’s courtat Agrz in
arder to be formally accepted as Mushal vassals. In Asrs, hundreds of miles
from their homeland, Shivaji and his son were placed under house arrest, where
they lived under the threat of execution.

Escape from Agra :

Undaunted, Shivaj feigned iliness and, as = form of penance, began tosend out
anormous baskets filled with sweets 1o be distributed among the poor. On
Angust 17, 1666, he and his son had themselves carried past their guards in
these baskets. His eseape, possibly the most thrilling episode ini a lifs filled with
hizh drama. was to change the course of Indian nstory. His follgwers weleomed
him back 2= their leader, and within two years he not only had won back all the
lost territory but had expanded his demain. He collected tribute from Mughal
regions and plundered their rich eities; he reorganized the army and instituted
reforms for the welfare of his subjests. Taking z lesson from the Portuguese and
Englich traders who had already zainad toeholds in India, he began the building
ofa naval force; he was the first Indian ruler of histime to use his sez powerfor
trade as well as for defense. Almost as though prodded by Shivaii's meteoric
rise. Aurangzeb intensified his persecution of Hindus; he imposed a poll taxon
them, connived at foreible eonversions, and democlished temples, erecting
mosques in their places.
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Independent sovereign :

In the simmer of 1674, Shivaii had himself enthroned with grest fanfare as an
independent soversign. The suppressed Hmdu majority rallied to him as their
leader. He ruled his domain for sixvears, through a cabinet of eight ministers.
A devout Hindu who prided himsalf as the protector of his relision: he broke
tradiion by commanding that two of his relatives, who had been foreibly
converted to Islam. should be taken Back into the Hindu fold. Yet even thoueh
both Christians and Muslims often imposed their creede on the populace by
force, he respected the beliefs and protected the places of worship of both
communitias. Manv Muslims ware in his service: After his coronation, his most
noteworthy campaign was in the south, during which he forged an alliance with
the sultans and thereby blocked the grand design of the Mughals to spread their
rule over the entire subcontinent,

Shivaji hed several wivesand two sons, His last vears were shadowsd by the
apostasy of his elder son, whe, at one stage, defected to the Mughals and was



brousht back only with the ntmost difficulty. The strain of guarding his
kingdom from it enemies in the face of bitter domestic strife and discord
among his ministers hastened his end. The man that British politician and
author Thomas Babington Macanlay (later Baron Macaunlay of Rothley) called
‘the Great Shivaji” died after an illness in ‘April 1680, in the mountain
stronghold of Rzjgarh. which he had made his eapitall

Shivaii hreathed new life mto 2 moribund race that for centuries had resigned
itzelf to abject serfdom and led them against Aurangzeb, a powerful Mughal
ruler. Above 2ll. in z place and age stained by religious savagery, he was one of
tew mitlers who practiced true religious tolerance.

The military strategies of Shivaji:

Shivaji Mahsraj tevolotionised the art of warfare in Indiz His policies,
strategiec and tachics mark a olear break from the past.

[Alahrattz= Grabs and Gallivats attacking the sloop Aurora of the Bombay
Marine." by Thomas Butteérsworth]

“Twenty vears spent in breathless activity and tireless journeves across the
Indizn contiment, from Delhi to Stiranspatan and Gujarat to Hyderabad, wore



out the most wonderful man of action that the Hindu race has produesd since
the davs of the great Shivajl." ~ Historian Jadumath Sarkar

Shivaji Maharaj believed in the doctrine of & ‘total war’ and never shirked from
achieving annihilation of the enemy. If hie had to make compromises and truces,
these were clearly due to the sxigencies of the situation and not as matter of
choice.

Shivaji Maharaj was zlso the first major Indian ruler to dizscard war alephants.
Hiz strategic doctrine relied on swift movement and mobile defence.

He believed mn battles of anmihilation by placing his army in an advantageous.
position. Above zll. he believed in relentless offensive action and never
permitted the snemy time to re - group. He did not place any value on the
possession of tha battlefield; rather, he mada the enemy army his target.

Thus, on finding hims=elf in 3 disadvantageous position, he had no hesitation
whatsoever in abandoning the battle and the battlefield. He placed great value
on forts. Yet his defensive strategy was not based on any kind of static dafenca.
Forts for him were secure firm bazes from which to launch counter affences,

In March 1663, when a powerful Mughal armyv under Jmsmg’h of Jaipur,
descended on Hﬂharaahﬂa Shivaii had no hesitation in giving up most of his
forts as well as territory and on June 13, 1665 he signed a treaty with the
Mughale



But in less than five months he ensured the defeat of the Mugzghal army in its
battles szamst the Bijapursultan. In 1666, sfter his successhul escape from Agrs,
in less than twe vears, Shivail Mahara] recaptured the entire territory lost te the
Mughazls by the earher treaty,

Portuguese chronicles of the period chow amazement at the eass with which
Shivail recapiured 26 forts.

Shivaii Mzaharaj was one of 2 handful of Indian rulers to realise the impertance
of s&a power.

In November 1664, he laid the toundations of the fort 2t Smdhudurg. He took
an active intersst in ship-building and by February 1665 decidad to test the
preparedness of = fladsling nevy with 88 ships, including three large ones, he
ambarked with 4.000 infantry end raided the seaport of Maszur!



Most interestingly, thati= justabout the capability cfthe Indian Nevvin the 2:st
century in terms of amphibian cperations!

Shivaji Maharas]'s sirategic doctring can be summed up thus:

War Is a means to achieve political ends.

The main target in conflict is the enemy's armed force and not the battlefield.
Surprice can win battles even with inferior strangth,

There can be no compromise on security and a sound mtellizence gathering
agenoy isessential fora roler.

The importance of merale to one's troops and the need to demoraliss the enemy
through rumour, fear and stratagem.

Cantrol of the sea is vital for the defence of coastal areas.
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“The English are no ordinary traders and monev - lenders. behind them stands
the power of a mighty State, They #re zlso sa clever that thev will steal from
right under your nose without you knowing it. Be very cautious while dealing
with them", Shivaji Maharai wrote to one of his officers,

He was emongst few Indians who understood the long term threat posed by the
British.

French traveller Barthelemy Carre who twice visifed India during Shivaji Baje's
period. In the travelogue published mn 1699 In Pans Carre wiote:

"Shiveji is the greatest man the East has everseen, In his courage, rapidity of

his eonquesis and his great quahibies, Shivaji doasn't ill-resamble the great King
of Sweden Gustovus Adolphus. Nothing will be more appropriate for recital to






he's 1 Eather of Indian Navy.
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The Red Fort is the modern name for the Qila ¢
Moalla or the “Exalted Fort” built as a focal point of
the new capital ciiy of Shahjahanabad. established bv
the Mughal Emperor Shah Jahan in the mid-1Tth
centuryv. The Ked Fort derives its name from the red-
sandstone walls, which make the fort almost
impregnable.

The fort was designed by the architect Ustad Ahmed:
construction began in 1639 and ended in 1648,
thongh significant additions continued through the
19th century.

The fort represents the peak in Muaghal architecture
under Shah Jahan, and combines. Persianate palace

architecture with Indian traditionz.
L — A T 5
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HISTORY

Shah Jahan, the then Alughal emperor decided to build the Red Fort
as the citadel of Shahjahanabad. his new capital at Delhi. The fort
remained the residence of the Mughal emperors until 1857, Post the
reign of Aurangzeb, the Mughal dvnasty grew weaker in every aspect
and that started taking a toll on the fort. During the reign of
Farrukhsivar, the ninth Mughal emperor. the silver ceiling of the fort
was replaced with copper in order to raise money,

In 1739, Nadir Shah. the Persian smperor

defeated the Mughals and took with him some of the valuables
belonging to the fort. including the famous peacock throne. which had
served as the roval throne of the Mughals. The weakened Mughals had
no othier option but to sign a treaty with the Marathas, who had
promised to protect them and the fort, In 1760, when Abmed Shah
Durrani of the Durrani dvpasty threateéned to captures Delhi, the
Marathas dug out the silver ceiling of Diwan-i-Khas to strengihen
their army. However, Alimed Shah Durrani defeated the Marathas in
the third battle of Panipat and took over the fort. The Marathas
reconguered the fort in 1771 and stalled Shah Alam IT as the 16th
Vughal emperor. In 1788, the Marathas pccupied the fort and mled
over Delhi for the next 20 vears before the British defeated them
during the Second Anglo-AMaratha War in 1803,
The fort now was occupled by the Britizh, who even built a residence
of their own within the fort. During the Indian rebellion of 1357,
Bahadur Shah I, was arrested by the British and Iater exiled to
Rangoon. With Bahadur Shah IT gone, the Mughal Empire came to an
end and this opened a window of opportuniiv for the British to loot
valnables from the fort. Almost all furniture were either destroyed or
shipped to England. Many edifices and landmarks within the fort were
destroved and barracks of stone replaced them. Many priceless
possessions like the Koh-i-Noor diamond. the crown of Babadur Shah
and thewine cup of Shah Jahan were sent to the British government.
After independence, the Indian Army occupied a major part of the
fort before handing it over to the Archasological Survey of India (ASI)
for restoration purposes. |
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HITECTURE

The Red Fort is considered a creative strucinre
and as the pinnacle of Mughal inventiveness. The
fort svnthesises Islamic palace structure with
local traditions, resulting in a confluence of
s Persian, Timurid, and Hindu architecture.

5 The Red fort has defensive walls punctuated by
turrets and bastions that vary in height. The fort
is octagonal, with the nortl—south axis longer
than the easi-west axis. The marble, floral
decoration: and the fort's double domes |
exemplify later Mughal architecture.

It showcases a high level of ornamentation, and
ﬁ the hohinoor diamond was reportedly part of the
. furnishings. The fort's artwoerk svnthesizes

Persian, Fuoropean and Indian art, resulting in a
unigue Skahjahani stvle rich in form, expression
* and colour.
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if he was travelling. Visitors to the fort would alizht at

the Naubat Khana, leaving their transport, including
elephants here —which is why it was also knovwn as the
Hathi Pol or Elepkant gate.

4. DIWAN-E-AAM: The Diwan-e-Aam or the Hall of
Public Audience, was where the Mughal emperors
would receive the geoeral public and hear their
petitions or complaints, Thizs building is a beautifully
svimmeirical palace with open sides and front, made of
red sandstione. The hall was originally covered with
polished white shell lime plaster, with gilded ceiling and
columns, and railings of gold and silver separating the
rank and file from the nobility. The highlight of the hall
is the magnificently carved white marble throne with a
curving rocf that stands: in the center of the eastern wall
The wall behind the throne is inlaid in very fine and
extensive piefra dura work depiciing trees, [lowers and
hirds. whirh was rextored in the eariv 10005

5. MUMTAZ MAHAL: It is ome of the two
southernmaost pavilions of the palace housing the
renanas or women's quarters. Today, it houses the
Archaenlogical Museum, an interesting collection of
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artefacts from different periods of the Mughal Adjacent to the Kiiwabgah i the Baithak or
Tosha Khana: and at the ezu end of the Kliaas
Makal & the Musamman Burj, a temi-
octagonal tower with carved marble jalls vmd 2
fharokha in the centre. The Musanuman Burj
war originally ropped with 'a dome of ghided
copper. The JEarokha of the Musanman Burj
way kaown ac the [hnroklia-=dorshan, where
the emperor woulkl sppear at suarise dails fo
chhow Limesell po lE subjectuys the Marokia-=
dapshan, whese the emperor Would appear at

sunrise daily Lo show himsait to fils subjecs,

era,

6, REANG AATAL: The pame of this chief
building of the imperial harem or seraghio, rang —
‘color’, and mahal —“palace’ refers both to the
paint work that decorated its walls, and probablhy
the colorful private life it once contained. In Shah
Jahan's time, the palace was ablaze with paint
and mirrer work, its length partitioned by heavy
drapes. A wide, shallow water channel ran
through it, with a central marble basin carved
into the floor. In one small chamber, fine strips of
silvery mirror are inlaid on the ceiling and uppes

~ol |
walls, forming arabesgues and ceometrical
patterns. Under the Rang Mahal was a tehkhana Sg s sF S A T e i e BBl or
or basement, te which the ladies of the haram SSESSSENNST Privnte Ludience. where the
would move in the hot summer days. smperar met' with his most sslect courtiers, s
T.EKHAAS AMABHATL: Next to the Rang Mahal are BSSsis completely of white marble smbellished
four contignouns white marble structures that willi carving, 2ilt and fine pletra duya inlay. In
together form the Khaas Mahal, the private palace S heyday: the Disvan-=Kimas was carpeted,
of the emperor. The Tashih Khana consists of SeSsiess sl iirsire and ‘sald-embroidered
three room: facing the Divwan-e-Khaas, and DESriaine ikl il & & oot canoy of rad cloth

behind the Tasbih Khana are the three rooms that strafching acvoss the front.
form the Ebhwabgah, or the sieeping chambers,
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Ee_re,_ on a marhle
platform, sat the legendary
Takht-e-Taaus or the

¥ Infertor. :‘Jf the Dmum :—Lhuﬂﬂ
i’:::";;'f::;:i;; e R ff*.:“.“.ﬂm VT S w’m LRI
Tavernier as being ..__' S i t;_ T T,:_'_;;:-_:_. S e Bt Fine 2and
surmounted by a “peacock ] B LS AN '_"‘:'j.: I {":T*'.:-_:' , = Fﬂ" - _‘._E
with an elevated tail made [ S Lgat A ! el .': j‘.,.-"f
of bilue sapphires and A f= el
other colored stones. the ==k ___ (22
body being of gold inlaid : : (s IE'
with precious stones...” =l A
This throne was carried —— ;
off by the invader Nadir L,i‘_:ffﬂ_ 3 ; o
Shah in 1739, £ P2 =4 iﬂ‘f A b

At the northern and
southern ends of the hall is
inscribed the famous verse
written originally by Amir
Khusro in praise of Delli; : .
“(rar firdau: bar ro-e- : : ' A
zaméeen ast, hameen ast o ' :
hameen ast o hameen ast™,

i-e., “If there be a paradise

on earth, it is this, it is this,

it is this.,”

9. HAMMIAM: Though

out of bounds for visitors,

and plain-iooking on the

sutside, these semi-private

roval baths have richly

inlaid and carved floors

and ceilings within, The

Hammam was

g
%
it
t

traditionally a place where

the emperor not just had
his bath, but also cfien
discussed important
matters of state with the
courtiers who attended
him.




14. SAWAN AND BHADON PAVILIONS: At either ends
of the Havat Baksh Bagh are two almost identical open
pavilions of carved white marble, facing #ach other across
the water channel that runs from one to the other. These
are named Sawan and Bhadon after the two rainy months
in the Hindu calendar,

A notable feature is a section of wall carved with niches. Lit

lamps at night and vases of golden flowers during the day
were placed hese, and water from the channel would flow
like a fine curtain.

15, ZAFAR MAHAL: Midway between the Sawan and
Bhadon pavilions stands a red sandstone pavilion known as
Zafar Mahal This was< built in 1842 by Bahadur Shah
Zafar. The use of red sandstone in its constinction is an
indication of the straitened financial circumstances of the
last Mughal emperor who was emperer only in name.

Inferior of Saawan and Bhadon Pavilions
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INTRODUCTION

During the Mughal period ,collecting land revenue was the mast important source
of Income . Besidas this thare where many other sources of income for the State.
The Mughal had developed system of metallic currency , we can see that the
empire was dotted with mints issuing:coins of gold , silver and copper ..

The Mughals had a well-organized and sophisticated monetary system. The
imperial colnags was unpracedented both in guantity as weall as in guality. The
cradit for attempting to establish a colnage free from any trace of debasement
goesto Sher Shah, but it was under Akhar that the currency system fully matured.
Mughal Empire had a tri-metallic currency with a high level of purity and
unifarmity throughout thalr vast empire. They coined gold ,silver and copper.
Howsver, the sliver coin was the base of the Fiscal and Monetary System.

Through this tutorial work we will mainly focus on the Monetary system and
MTnting;wHem of the Mughal period and its effect on the prices of goads



MONETARY SYSTEM

Gald coin

The Mughals issuad a gold coin c3lled ashrafi o1 mahr. 1t weighed 169 grains
[trov].

Thiz comn was not commonly used in commerciol transactions. . It was mainly used
Jor hoarding purposes ond also for giving ingift.

Wahi and Shahanshah were also 2 individus! types of Gold coins Introduced by
Akbar.




Silver coin

It has a long pre Mughal history as it was used during Delhi Sultanate for long as
tanka. Sher Shah for the first time standardized the silver eoin. It was coll rupaya
and had a weight of 178 grains (troy).

* Dueto minting purpoases, an slloy was added which was keptbelow 4 % of
the weighit ofthe coln,

* Akbarcontinued the rupaya as the basic curreéncy with moreor less the
same welght .

* Under Aurangzeb the weight of the rupaya was increased to 180 grains
(Troy; .

The silver rupaya was the moin coin Lused for business gnd revenue.

talali was the siiver coin by Akbkar were as Alamgiri was the Sliver cain
introduced by Aurangzeb.

SHERSHAH'S SILVER COIN



Copper coin

The most commaon coin used forsmall transactions was the copper dam which
welghed around 323 grains,

The welght of the coppar dam was reduced by 1/3rd during Aurangzeb's reign
presumably because of the shortage of copper,

introductian to Colns of India
during the Mughal Era




Other coins

Kauris (sez-shells) were used for very petty transactions; this were used In
coastal areas. Brought mainly fram the Maidiv islands. Areund 2500 kauris

equailed 3 rupays.

Hm-‘_ﬂ_“‘
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KAURIS

Mahmudis was the most important replacement for silver Rupaya to be used as a
long standing silver coin of Gujarat. Even after the establishment of the Mughal
rule in Gujarat it continued to be mintad and used In Gujarat for commercial
transaction.

Sk ssF an2  Wemht Soltme Tamites 1400 mm



MAHMUDIS

A gold cain calied Hun or Pagoda was used in the Vijayanagar Empire After the
disintegration of Vijayanagar, its circulation continued In the Kingdome of Bljagur
and Golkunda.

In many Beccan kingdams, an dlloy of copper and silver called tanka was in use,
Atter the expansion af the Mughsals in Deccan a number of mints wers established
in that region to produce Mughal silver calns.




Zodiacal coins

it was izsuad by lahangir which was a series of 12 colns, 2ach depicting ona Zodlac
sign. it'was not for circulation but far the sec of preservation . He issused it In Gala

and Sijver.

Far preservation purpase Jahangir also issued heavier Gold muhars, even ranging
4.5 kg of which the heaviest coin weight was 12 kg,




Exchange Value of Coins

The exchange value of gold, silver and copper coins kept fluctuating depending an
tha supply of these metals in the market.

The walue of silver-and gold kept fluctuating throughout the Mugha! period,
ranging from 10 ta 14 rupaya for ane gold coin. As for copper coln, aking 1595 as
the base year, Irfan Habib shows that by the early 1660's it roseto 2.5 times, but
by 1700 it came down to the double and again by 1750 it reached the level of the
1p60's.

in transaction purpasas during Akbar's period, 40 copper dams were cansidered
equal to ane rupaya. After his death, as the rate of copper. appreciated sharply,
this ratio could not be maintainad.

Sirice oll the land revenue gssessment aond coleulations were dore (n dams, iE

berame necessary to tise It as national fractiong! units ef rupgya.

Silver coins of small fractions called ana were alsg used. it was 1/16th of a rupes,



THE MINTING SYSTEM

The Mughais had 3 free coinage system: One could take bullion to the mint and
gt it colnetd.

The state had the sole autharlty 16 kssue coins and no other persan could lssue
thenr. A very strict standardization was followed to maintaln the purity of coins.
Throughout the Empire 3 large number of mints were established, Attempts wers
made to have these mints in big towns and ports so that the importad bullion
could be taken to mints a3:lly,

Coin carried

* Nama of the issuing mint,
o The year of minting
* Ruler's name.

s« Portrait of king {one unigue image on coinage wasimages of Ram and Sita
an a gold muhr of Akbar],

» Kallmaan cain (this practice was abandoned by Aurangzeb).

Loss in value with time

The newly minted coin in the currenpt or previous year was called taza sikka
[newly minted]



*The coins Issued and In circulation in the reign of an emperor were calied chaline
jcurrent}, While the coins mintad in the earlier reigns were called khajana.

* Except for the 1az3 all other coins were subjeciad to reduction in value,

* A cartain smount was deductad on the value of the coin for successive years
from the year of issue

if a coin was for more than one year in cireulation around 3 per cent was
deducted if it wasfor more than 2 years then 5 per cent was to be reduced.

Loss in value with weight

Apart from the factor of age, a deductian In the yalue was made on account of the
loss of weight of cain .

Abul Farl says thot if the loss of the weight was less thon one roti it was to be
overigoked and the coin was tresied as standard. If the loss of weight was
between 1 and 2 ratis; 3 deduction 07 2.5% was made, and If it exceeded 2 ratis

the coin was treated as bullion.

The deduction were decided by the siate, but in actual practice arbitrary
deductions were decided by Sarmafimaney changers) depending an the market

. Az per Moosvl, reminting of impartad colns inte Mughal money ollad the whaels
of exchange.

Working of Mints

Any person desirous of getting money minted was to carry bullion or.old currency
for reminting to 2 mint . The guallty and purity of the metal was scrutinized. The

currency was minted and delivered to the concerned person. A specific sum was



charged as minting charges. This amountad to araund 5.6% of the bullion mintad.
In this process of minting a large number of parsonnel and craftsmen were
imvolved.

A mint was headed by an officer called daregha-i- darul zarb The duties of this

officer wers to supervise the overall working of the mint. He was assisted by 3
number of officials, skilied artisans and workmen,

Sarraf was employed by the mint as assessor. He was to judee the purity, weight
and age of the coln and fix deducitions on their valus.

Mushif was to maintain sccounts,

Tahwildar kept accounts of daily profit. He kept colns and bullion In safe custody.
Muhr kan {sngraver] was 5 person who engraved and made dyes,

Wazan kosh (weightman)

There were Artizans like zarrob (coin maker) sikkachi (stamper].




Dutput of mints

Output of mints dependad ansize of the mint commaercial activities of the area
where the mint operated, By the close of the 17th centurny, the cutput of Surat
mint was estimated around 30,000 rupaya par day.

Aziza Hasan studied the pattern of the issue of colns in 16th & 17th century,
According to Ber estimation, in 1635 the total rupees in cireulation were thres
times than thatof 1551, After 1639 there is a3 dacline and by 1684 the total was
double of 1531,

After 1684 there is.an ascent sgain and by 1700 the total coins In drculation were
three times than those of 1591

Location of Mints

Abul Fazl has given a list of mints in the Aln { Akhbart,

According to fiim, capper cains were issued by Tarty-two mints, sitver coins by
fourteen and gold coifs by four mints, The number of mints Issulng sliver calns
increased by the end of the 17th century to forty. Important mints were at Delhi,
Agra, Lahore, Surratt, Ahmedabad, Patna,; [aunpur.

2. Sipgh comoplled a detallaed list of mints on the basis of a large number of
numismatic sources . According to him, 3 large number of mints which figure on
coins do not firid a mention in sither the Ain-i-Akhbari or other literary sources.
Hence it ean be sald that Mughals established monetary systems which was
micdern in nature in many aspects,



Income from Mints

The tax generated 3t mink was anothsar source of income for the Empire. The
state mi.r.'nt—fee was called mahsul-i dam zarb, The charges were around 52 of the
value of the monsy minted. Besides, two othar charges wers also collected. Thase
were rusum- i-ghkyan (parguisites of officials) and ujrat-i karigaran {wages of
artisans).

PRICES

Irfan Haklb has studied the movement of prices in 16th and 17th centurias,

Tne prices for a large number of commaodities are listad in the &in-i-Akbari. Thesze
prices generally refateto the Agra region around the end of the 16th century. For
the subsaguent period, there are 1o systematic records of prices for comparison

PLTDOSEes.

Inthe 17th century, the prices available gertain to different areas of the Empire
In different years. In such s situation, it bacomes difficult to trace a definite trend
in the movement of pricas of different commodities throughout the Mughal
period.

Gold, Silver and Copper

Araund 1580's, the value of gold to sllver was 1:5. During 1670's, after various
fluctuations, it reached 1: 16, but it came down againto 1: 14 by 1750.



The price of copper coins also increased from the end of the 16th century to
1660's by 2.5times. 8y 1700 it came down to double of the 16th century. Again
by 1750 it roze to the ievel of 1660's.

Agricultural Produce

The main problem in analyzing the prices of food grains Is that they had a lot of
fluctuations and variations. The prices depended on the cultivation of the spacific
food grains In & particulsr region. Again, the pricesvaried dus to the level of
praduction in a particular year. There could be large variations in the prices of the
same commodity at two placss 3t the same time, depending on how far it was
carried from the place wherg it was grown,

The prices of food grains doubled betwean 1535 and 1637, Betwesn 1637 and
1670, the increass was about 15 to 20 per cent. By 1670 the prices were 230 per
cant of 1595, A systematic data is avallable for Eastern Rajasthan. The agricultural
prices show a small increase between 1680 and 1590, but a sharp increase by
the second decade of the 18th century. After this, they maintained a level more
than twice of that n the 1690'.




Sugar and Indigo

Two widely grown cash crops In Mughal India were sugar and Indigo. In northern
india, the rize in the sugar prices le negligible till 1615. it rose to 140 per cefit by
1632 and remained high till 1630's. While In Gujarat, the price of sugar doubled
by 1620.

The price mavemeant of indigo shows separate trends for two major varieties, 2.
Bayan indigo and Sarkhe] indigo. The price for Bayana indigo given In the Aln-i-
Akhbari (1585]) is Rs. 16 par ain-k Akbari. Till around the first quarter of the 17th
cantury, the pricas remained more or less at this level. Inthe 1630's we notlce 2
sudden rize which declined after a short period but remainad much above than
those of the 1620's. Again, there came a sharp rise in the 1660's which cams
down 3 bit but remainad around 3 times than those of 1595, The prices of the
Sarkhej indiga Increased by 1.5 times by 1620, By the 16307, thiere was 3 sharp
rise folowed by a decline by the 164{s, but it remained at the doubie level
compared to that of 1395. Fluctyotions In indigo prices were offected by overseas
demand also.

Wages

There isn't much to conclude on the wagas but the Informations from  Aln-i-
Akbari provides figures for the wages of a large category of workers. In the
absence of any such data for the 17th century, itis difficult to discover any
definite wage trend over a period of time, The scatterad figures for the 17th
century do show that by 1637 an increase of £7 to 100 percent takes place .



CONCLUSION

Broadly, the coinage of the Mughals can be sarted Into four phases: the
wandaring of regional phase lasted from 1526 to 1556 with emperors Babur and
Humayun; the classical phase (1556-1707) saw [eadears like Akbar, Iahangir, Shah
jahan and Aurangzeb; the decadent phase (1707-1720) began with Shah Alam |,
ended with the start of Muhammad Shah's relgn and had as many as seven
occupants-of the throne who got there by massacring or blinding rivals; and
finally, the guasi-Mughal phase (1720-1835] saw the issuing of ‘Mughal' coins by
regional powers in Awadh, Hyderabad and Rohilkhand, as well as enemiss of the
empire, llke the Marathas, Slkhs, Rajputs, the French and the English. Thase coins
carried the neminal consent of the ruling Mughal emperar and were issued in his
names,
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INTRODUCTION

Mughal paintmg 1 2 parsienler syle of South Asian. parsicularly North Indisn (more wpecifically,

madem det Indis snd Pairstsn). peinting confined to mmintimes sither 3¢ book llustrstions o7 == angle
weaks to be k=pt in albume (mumgqa). §t smerzed from Parsian ministors panting (iteelf perily of
Chinez=onzin} and developed in the 2ot of the Mushal Emoire of the:16th 1o | Sth comunes Barles,
legendery storres, hunnes soenes, wikdhfe, roval life, mythology, 23 vwellas other subjects haveall been
ﬁr:quetrﬂvrdﬁgm:dmpmnhnn

The X dughal smperors were hushms and they: are credued with consolidatmg Tslany 1o South Ass and
spreadinz Muzlm {and particulsrhe Persan) srtz-and culture 23 well 2= the faith:

Mughal pamting mmmedizely took a much zyeater mierest m reabizne peravmre than was typecal of
Peruan mymatures. Anmmals snd plants were the mam subject of muny mimatures for albums, and sese
maore rmalmticelly depicted. Alfhoush: mony clisuc woris of Pemian Ierstre continued o b
mﬂmﬂumm &m&h‘mﬁﬂ@mﬂxmmmx&m
Begm by Bibur, movidsd some of the most lasgshly dﬂﬂﬁﬂﬁﬂﬂﬂﬁiﬁﬂhﬁ.&!ﬁmﬂgﬂm
of affieal historiss Subjects sre rich m viiriety 2nd include postrants; avents and scenes fom sourt ifs,
wild iife and humting scenes. and diustranens of battles, The Perstan wadinen of mekily decoraed
bafdﬁz_ﬁ:mmgﬂhecﬂihalnE@imnﬁﬁamm:&mth:mmhﬂamﬁmeim“ﬁa
mpdified form of the Paryan comvention of sn elevated vienpomt

The Mughal pamtine =tvle later spread to other Indisn comrte; both Muslin and Hmdo, and Inter Siih,
and was often usd o depic Hindu subjacts. This was mostly in sonhem Indiz It developed many
m@gﬂmmﬁﬁmﬂ;mwwmmm}mmﬂniﬂ&mnﬂmﬁﬁﬂﬁeﬂn
"post-Mushal” "sub-Juphsl” o1 "proincial Mugkal”. The nurslins of foreien Persion and indizenom
Man:ﬁm@mamﬂmﬁmuft&egﬁu@g&ﬂe&rmﬁmﬁnﬁﬂm:ﬂ@zmmﬁh
tie earfier Turko-Afghan Delln Sultanste. nd the mroducnon of it mathe stocontrent by vanons
Central Assan Turknsh dynestis, such &3 the Gharnavids.




ORIGINS OF THE MUGHAL SCHOOL

Mughal coust pamtme s gppozed to foeser vanante of the Mushal sivle preduced = resional courts
and citize drzw [itfle from indizensns non Mnchm traditions of paintm=. These weze Hindw and Jam
and exlisr Buddhist, snd almsstentrely relimen. They existed mamly m relatreely smail ifluststions
fofesis, hﬂﬂ:ﬂmﬂgmmlﬁgminm:mmlkM1mddh,mpﬂh::.ﬂ.u-zﬁumsnaﬂ.lmﬂ:
w be displaved by popular sinzers of reeiteny of the Hmdy epice and othar stories, peformed by
hm'ﬁ]hl:,: _@ec,a]m: ey few sy exaniples of thess lastemave A vivad Ksslimin tradition of mural
pamtnzs ficensked betwesn the Sthand 17t cermmes: ar 2e=n in e murals of Alcin Monastery or
Teaperang: = number of Kashmun pamters were emploved by Akbsr and some milsence of thair arf
csn be seenm variows Mughsl warks, such 33 the Hemisnares

It somrzst Mushsl mintine was "almest sntiely ssculsr”, sithonsh relizious fisoes were somstimes
poviraved Pealiem sspecially in portraits of Toth people and animaly, Becams a kv simfar move than
in Perman painfive Ist dore the Mmdien fradittons There m.ha&df:"imhmh::dmm of ministure
painting under the Turko-Afshan Sdltanzie of Delu which ths Muekals ovesthrewv, znd like the
Mugkeals, amd the very ezrliest of Central Azisn mvadess mfo the: subcomtinent, patremsed foreige
cuiture. These pamtinzs were painted o locse-leaf paper. and weye ususlly placed between decorated
wooden covers Although the find suvivmg mamuseripts are from Mandn m the yeans either nde of
1300, there werz ey Lisly Etd:crm:ﬂﬁh_hmﬂihﬂlﬁt. ﬁpﬂhmnmﬁ'a:ﬂnhlmd 1o southerm
Parzia ss later mameerripts .,aul:'ehﬂ&mmxhugu.uh frem thes=s by sivie aloe, and some remain the
aiibgect of debate amons speciafinn. By the tme of the Muchs] imiasion the mdimon had ahardon=d
ﬁeh;ghqﬁpnmt'pxald’the%mnttﬁﬁ a=d adopied 2 more realistic style fir animals and plants.

No ministres smvive fom the réign of the frumdes of the dynssty. Babor, nor does he mention
COMIMissEONnE SM i ks memotrs, the Batumams. Copresof thiz were tinstrated by his descendents,
Akhar mparticplar. with many portranz:of the many sew snmpals Bsbur sncountered when be mvaded
India, which gra cerefully descnbed However some sunmmns or-illustrated maniscripts may have
been commistioned by bim. snd he commentz on the styie of 2ome famons past Peaznian masters. Somne
nldﬁﬂhmmdmm:q:ulmehm szal on them, the Mugkaly came from 2 ooz lne stretching back:
to Tamor and wer= full sswmilstsd imin Parvisnate culturs, and sxpsvied o pairomiz= literatmre and the
g,

Ths sivla-of the Mughal schao] developed within the roval stalier Knoniedzs was primanily tranamiitted
trough familesl and:appremcesup relanonships. and the zvnem of jom manusenptprodocticn whick
trought multiple athsts together for smele works Inosome cssex seier srhsty wouold draw the
illtestrations m cutlme. and more jumor cnes would veaslly apply the colours, especially for backeround
areaz, Where no srtist nemes sr= mecribed 1t is vory diffirult o wace Impensi Mushs] pamimes back
to specific aticy




"ELOPMENT OF THE MUGHAL SCHOOL OF MINIATURE ART

After a teptative atart snder Humavon, the greet penod of Mughal pamting was durms the pext thiee
reigme, of Abbar: Jatmnewr and Shal Jshen which coversd just over 2 centms betwezn fhem

Humayen (15301540 and 1555-1336)

Whes the second Muzhsl smpsror Humaymm was m sxile i Tabn= m the Safinid court of Shah
Tahmisp I of Pernia_ he was expesad to Pémsian mintshite printing, sl sommupnmoned =t feast one werk
thers (or m Kabul), m musaily farge paintime on cloth of Pimees of the Hovse of Timur, pow m ihe
Baitish }duneiim  Ofizinially 2 sroup pestraat with his sons, in the next centary' Jabaner had it 3dded to
maks ita dynssie grnip mchudms dead ancsstars When Humavun retumed to India hs brought two
&nunmphshedfﬂmamsu Abd al-Samsd and him Saviad “Jl“‘r:h}:nm_Hﬁm?mg‘m"ﬁlﬁEm
Muozs had mamtamed a workshop m Kabul, which Humsvan perhsss ook over mio s own
Hiomayan's maor imown commuiznon waz 2 Khames of Nimsmj with 36 illomimated pager m wiich the
ditferent styles of the vanous artiste are mpsfly shill spparent. Apsrt from the London printing, he sizo
cotmieoned 5t Jesgt two prinistures showing himealf with family membere s type of subject that wes
sare in Perse but commeon smors the Adushals

Akbar (r. 1556-1605)

Durms the reign of Homayur's son Akbar (r. FS56-1605), the mmperial court, 3pant fom bems the
centre of admeusirative suthority to msnags ssd rule the vast Mughal empire. alsc smieszed 2a 2 centre
af cultural excelisprs, Akbarinherted md =xpanded e fathers livvery ang atelier of court panters,
and paid cet¥e perzonal amsnnion toity owtput He bad stdes pantme m e youth wnder And &3-
Samadthouch 3t 1s pot clear how far these sfodies went

Between 350 and 1566 the Tutmams ("Tales of 2 Pamret™), now mthe Cleveland Muoewum of st was
Ulustretzd. showine “the sviiztic components of the imperial Mozhal styie o = formative sizze”. Among
cther manueriphe, befneen 138) and 1577 de aizher worked on @ losiraie=d mann=eript of e
Hamranams connsting of 1 400 cotton felios. unuensily larze st 50 emx 54 om {apprax. 27 x 20 mckes)
in size, Thin Imge moject “served 25 a means of mouldm= the disparsis stylex of his artists, from Iran
snd Fom dufetent parta of Indis into-one umfied sivle”. By the =nd. the stvle reacked maturiy, and
“the fiat and decozative compontions of Pessian pamnting kave hesntransformed by creatng g Delevable
space i which characters pamted mthe round can perfomm”

Sz°di's masterpiece The Gulistan was produced at Fatehpor Stk m 1582, 2 Darab Nama around 1333;
the Ehmmes of Wimem (Brtish Librars, Gr. 12208) followed in the 15902 and Jami's Bahsarmian sround

1595 :m L akore As Mighial derived pamning spread to Hindi: couris the text ilhusrated included the
Hindu =picy including e Prmayvans and the Mahabhorats: themes veith amimal fables maiadis]
costraity; and paintine: an soores of different thames Muchs] style durmz this period costimied to
refine iiself with slements of reslinm and neturalism caming o the fore. Between 15701383 Akbar
mred-over one hundred paintass 1o prachce Mughal zivle painting

Albar'y mle extsbiihed = celebrmtony theme among the Mughs] Fmpye In this pew pemod, Akbar
perznaded artiet o focus on showme off spectacles and meludme srend symbole like elephants m thew
w=k to create {he sense of = prozperms smpre -".ln:u_';rrtnt]:unﬁrmmm AkFar also ensoumaged
his people te wiie down and find 3 wat v Teooed it they remembered from earher timas (0 enewr
thiat others would ke abls o remember the sresmas ﬁfﬁeul.&hﬂmﬂﬁ




Jahangir (1665-1623)

Jshaneir had an arfistic melination snd during his rzizn Mughe! painting developed further. Brushwerk
he..,:lm.emset am the eolours hipiter. Jahavzir was also deeply mAuencad by Errapesn painmme Durine
his reign k= came ints direct comtect with the English Crovwn snd was sent gifts of oil paintizos, wiich
mciuded portraity of the Kme and Queen He encouraesd ms roval atelier to tsite dp the zingle pont
perspective favonred by Europesn srnsts. ke the flamenad mmin-faversd syl used m nadinons!
mumatures. He particularly sncourazed pamtines depicting events of iy owm hife; indivdos] perirass,
and studies of brrds, flowers and anmmals. The Tuzi-e-Jehargi (or Fahsnownama), wiitten durmg his
hfehmtwhnhﬂmmaheﬂzphmﬂhmnmulmmummhﬂmmﬂp&mnﬂsm sore
urmssal subjects such a2 the unicn of a said with & tigress, and fishts between spiders [citation needad]

L{ughal pamtings maide durne Jihanmi's reim contmued the trend of Naturalinm snd were mfluensed
El‘r'ﬂ!-:E-E.BEE:E of Peesion stvies and subjects over more traditenal Hindu:

Shah Jahan (1625-165%)

Dyirmz the reign-of Shh Jahan {1628-558) Mughal pamtings contintied to develop, but court pamtinzs
became more nigid and formal The iflusrations from the "Padelianams" {(chromicle of the King of the
waorkd), one of the Ansst Ixlame manmzanpls fom fhe Rovel Collecoon, &t Windsor, wese pa.u:Fted
during i reen of Shah Jghen. Written tn Permen on maper thet = fiscked with gold. has exgrime=ir
rendered pamtmes. The “Padshahnoma® hes portraits of fhie coumtiers and servants of fhe King paintad
with grest detwl and madividualite Tn kespres vath 5 sinct frmaliny of comt, noweverthe portmaats of
the Kirz and mrportant moblés was rendersd i sinet profile, wiisress servasts and commen pedpie,
depictad with indreidual feahires hirve baen pormraved in the thres-quartes vizwr or tha frontal view.

Themez meluding musseal parties; lovers, SMmetmss (0 IIMEE PORIALE, ON1eT20e: N0 gardens; and
ascetics gafiered around 3 fire, sbound in the Mushal pamtmez of this pened. Even thouzh this penod
was titled the moat prosperous srhens durmg this time were sxpected to adhers fo reprezenting Iife in
court £s srzanized mnd unified. For this reason, most 21t created under s rule foomsed mamly on the
emperor and aidsd in setahlivhine bis aufhority, The purpase of this 35f vas o lesce bahund an image
of vt the Muskal's Belisved to b the ideal roler and siate.






Mughal pamimg denotes the habits and costoms of the raling clar=. The pamting 15 ssculer, scademic,
ahjective, drmatic snd eclectic. Book iudtrstions e the prms sbject of Muzhsl Ministurs.
Ehlchnlmnnmu'EEmﬁe domirated in charactsr. The nobile |=fies pever came st m public withau
thetr "Barkhah’ Se, then parirests were drewn mostly MMgmnimn_’hapmmn:mJ donatr =
siggle srtizt but way & collective sffint of two to e Etety. The headman Zsve out the order whilke tha
chief artizt did the scteal Iavout. after thst the Jesser artists drew the foures and painted the
tackgromd snd foreground ] the pantms was fimshed.

An mrpanest featre of the Mughal Pantins 12 the porramee, which wes pever done before. hinghal
artists had always depicted types and chameters and the biveness of all the personages with supsh
expertize. The fzures are depicied n profile of guartsr profile

Is Jehansir s reikn the sstre i thown m delishifil peintm=s of birde, smmals snd folisee. Diinns his
'E-]EE-UILL'I‘! u.ﬁhneﬂ colomy ‘.rﬂilestlt:eﬂhﬁﬂ__ubiu&_an&hg enemel solour whish plessed

bﬂ[’i—fﬁE‘E:-‘EEl]d!hfﬁEﬂIt Braushes with & sieele hmur vers used to drewy fine lines. The lines were s
firie that tha srtist had to wes e

The calligraphic msenphon. “hslo” sround the emiperor’'s hegd and decoratrie "hasiah” (bordet) s the
zmegial eanmes m e




MATERTALS USED INMUGHAL MINIATURFE ART

Local peeferance for particular witting sretnds offen led artints to procwe paper from disfant cities at
srest =xpeniss. Different tvpes of paper were found m Perris from thoss found m Indis

Paper wa mirsduced 1o the Arsh wogld brthe Chimese in the 2izfb sentory CF, sppresimateiy ome
century sfter the advent of Idam Previously, texts were wiitten on vellum s type of dired anims| «in
wihieh was prepared o receive esllipraphy 2nd hinited painied decaration Esly Avsbic texts mre mtien
thiy vy, pardcuisrhy the Quwr'sn Howevs, in 751 CE| afler the Baftls of Kmneli in western Turkedian
& group of Clupezs prizoners beld a:mihar camp taught their eaptory their siall of paper maimg
The frst sints pape manuiaciory was estzohizhed m JLmEaﬁﬁﬂmmlﬁ of Harun al-Bleshed
Paper waz manufactured m a range of different sizes. from 7 -xlilE‘n:mtﬂEtQ:m Tmz mads 5 moat

of pew options svalshls to syt callipraphers, snd fitersry petroms

Paper manufsctmrs becams semething of 2 rezions] specmity by the uxizenth century. All typesof papsr
Evered by Panen mieh wesskoophonslly thin end detizsts (fen, ssvess! sheely would be pasisg
together to form 2 frm ground f painting wpon. At least ten kinds of paper seve tecosnized s quality
steek dnd wers Baquenth: used m Pards b -thes finie. Thess meluded:

Draulstsbad) —made 3t Daulatsbs mn the northwest terntorise 4f the Nizim-
Kkata'i— from Khatay, Narth China
Adilzhaly — from Adiizhsh
Hann — il paper from Samarkand
Sultans —from Samaricsnd
Hmdy —fom Indha
Nizamshah: — from Nizamehah
Qazmbegi— from Qaam Beg
Harnim — sific paper from Indin, which ke orssied in the conrss of ime.
Gaumi — eolored paper fom Tetar Smud o be the color of moist supar: & funt vellow




Emperor Babar the founder af ths Muzim] dynasty, sven sated in his memoa's tit the finest péper in

'.hv.':—=ﬁdd came Tom SEnsEand P‘aUﬂ' mmﬁfﬂztme perrisied I Bashdad and S.mﬂdﬁmlur!:lrmh
m the twentisth century

Niany crafizmen weTe required to prepare the paper surfass to mc&xecaﬂsaﬁphr. Himmmatien; o
pamtns: Anprentices wonld ofien be put to work amoothme leaves of paper for & masies psnier of
for mare advanced appreptice: mthew atehier A nnc-nta-qﬂii..ewa,_ exzentin! for the fowms hne of
Perman czllizmphy or the exacting detsit of £ numstore painting This was acheved by plezma = leaf
o 3 plank of emoothed chestmiut wood with an =ven gram The paper was then mobbed 'with 2 oovtaf
ar 3zste S2z-thaped bumithins Hens weizhine spproximately halt-= pound Aftsrrepestad
umziing the paper muface b‘i‘.amﬂ!.:"hm". EEJH:EE.E:!HJ:—EF lesa porons to the pizments tsed n
pamtng. This gave the pamter increazed contrad over the pamtng prosess by regucme thetandency
for prements 76 run or bleed arrpss the paper surfzce Some callisraphers and armats m&dthclrgﬁper
wrth 2 thm costme of eog white or Bght s0sp to make it mose receptive to fltnid lme. Iranian papsr
mziers generally wead 222 white &= sizing, while therr Indien counterparts prefermed 3 starch solution
of Tica-nEET

Paner was not initoduces to Tridia unhl considersbly ixfer Tilely mn the lafe 14tk centimy. Previoualy,
Indian Buddhists, for whom written texts vwese cxsential components of ther relioim. wyote callisraphy
on palm lzaf strips and bound them 'mio books: Indians E:m.ral[ toleraied a mose coarss papsr mﬂ'm:
tan ther Peruian COUmterparts

Three knds of paper were commonly pzad n indis:
Hanzahs—made from crushed bamboo
Taths — from e
Tulst— from cotiom

Cotton ywas ahvasy hleached hefose being wsed tomake paper Rag. Imen. or mile refuze from texnla
wesvine ware als muterisle from which paper was often made.




Pigments

A broad paletis of pizments & represant=d by the panved mumztres 1o the Momssan Cellection
\insral pigments. organic inks snd dves, and asith fons pigments sre 51l important companents of the
mmiaturz painters palette: To maxmmize the versstiling of ths valablz matenals painters freguently
mixed their pure colors to cbiam 2 1mge-of sacondary and sernary coiors: To these oolored pismenty
Was gdd=d tl:L-: slegm-of metallie zoid and niver ':Eﬂ_f_ commonly used 15 Persian, Mughsl, and later
Indian smistires All pigments had 1o b2 preparsd befose they were mumtable for upe m pambmg
Pizments had 1o be finely zmownd, penersily with & mortar ard pestie to achisve the grasfest poszible
depth of solor and .ﬂmm.s' :;-!ﬁ"ﬂﬂh pizments had to be filtered with 2 =023 of washes o =mov
lzqmu:mﬁmh.:.hdzam::h. pisment'y brillisnca Third the piomant had 1o b= mixed with 2 hindine
medium. Smding mediiin serves thizs umpotan perpeses it increades the Muidity of the pant ::El:du.'fe
allowms it to be more sssily sprezd on the surface of the paper. Bmders 2les mabe the p1
meressngly wates scluble Finally, binders constitute the medium wisch phvsically helds the pamt fo
the peper surizce afier the water m the pamt mociure has evaporated. These steps were nmverzal amops
mainters forwhom detsils o msterial srmistility, traiming, and culturs] weditions may have been very
diff=rent njﬂx:h,thfcmmm—ftﬂ:mﬁimm b treated Fenevally Hoveres, some reziomal
diferencss mmmm*fhﬂgﬁmmhmmn?ﬁibmﬁmﬂﬂmmﬂﬂn ikezs
will be addressad in ths ections describing sach pizmes!.

Black: Biaci vwas one of the most impostant colors for all mumstire painters. It was waed to prepare
skerches and mnderdrawimes for fnished deases and to provide 2 deptk of tone wathm pamting:
themzelves Black was most often obtamed from = source of pure carbon, oftes by ummg orgame
material such as bone. oil. or weod and collectng the 300t thay was produced m combustion. This soot
wiz then gronnd. For mee = 2 puint. 5 water-soluble bmder wee added $o the 2o

White: Persian and Mushal artists ned laad white, mine wiste and challcts produss white pigments 16
TWhite w23 uved 12 prime the paper rorfece prior to the addision of color, It'.uulhaumiu;.p::m'.éﬁt
SCCEnting particular detsils of 2 componition. White wras offen mixed with othér pizmeste o obtiam
castz] shudze, partseularly blizes and pusples.

Red: Pad was regerded a2-a color:of fesmaty apnd celebranion: A grest vanety of red pigmsnty wwere
avallabie o-the Perzian pamter Ome of the mos: imperiant of The3s Was FeG ochie, obiamed from Bon
oxide Ped schre w2e notstarce or expaneve ommated o other red pigments [t was Sequenthy used
it prepsrng the preliminers theteh for 3 ministure peitine Other mors brillisnt reds were mads fom
ermilion o macay sulhds

Gresn: A larzs mumber of zresn pizmants were rvmilable o f= Parsion paner. Though fandscapss
wate often rt depiciad in trua-to-Iife colore, Ereen kad considerable iportancs as an socent czlor, By
fiir the most desructive pipment in the paletts 12 verdigrs zreen This pizmeant was mads by mixing
copper filinzs with sumegar. The resultmg pigneant 18 bnllisnt copger-pshns celor. However; for all
ity vizusf appesl verdizrs » highly samtic to the peper sesfsce Verdigns decsy 1 exscerhated by
sressin] condmons. parteularly by excess metshre. Mamy pemtmen m the & himassian Collestion puffer
from sress &1 verdien: damase winch must be corrected to enmwre setisfactony mesertion.

Rine; Blue pizments were ohinmed zither freom saneml or orzanic sources: himers! bine. or fapis larmli,
this zamz blue pigment which wee m sreat demand by rendisssncs and mediaval Exropsan sammpers was
alse przed I Pemsiia for ite: listrsis tmillissice - It was codtly compared to' other aHematives, #ad i
gznerally vezincted to relatiely small svesr of mmstre -puntngs However. mineral bise wi
Frequently na=d m iljuminanen, ofien m sumpeous pattens of messllic: zold, with subtle sccent=m
orange of red. Organuc blue waz acmally 3 form of imdieo blee dve Thes= blue pizments were often
mmed with white to obtam paste] shades of bhue.



Aemllic gold and silver leaf: Gold 2sf wat on extremaly veratils medis i the Persisn paietie Gold
beaf way med fFrequently In text illurminstion in pintieos and in decoration for die borders of
mamnscnpt isaves: Beiallz of smer. melmsctore. messliic wezzals, e femmz nimtus fumounding ths
sezd of-a divipe figure even landscepe or celestinl elemem's were Fequently reated m sold Sibverleaf
Wwie fTequenty wied 1o d-._pil:t‘l?l"__, though it wag ales gsed for ammor, archufectoral detnil. snd persens
ariicies. Enfortontely, the gilver-keaf Pedmallmnﬂ—mmma hns oxidired .1".=T'I:L|:n~_—':'3:im.
nla._n_ solor Thit ¢endatean & mposeibls 1o rEemye hecauus e silrer fayes jteelfis =xiveomaly thin and

hi=ts] beaf vims prepared for use in mongeryint (luminstion by intarlesvmz wnall pleces ofthe desirsd
metal with theets of muppls deerslon. These piles would be wired together to form 2 bundle winch was
repeatedly pommded with s wooden mallet The zold would ther be mixed ssther vrth g grabic or
ziue 15 fomm & paste, which was-theg fltered with 3 clear water wash. The sediment which felf o the
bottom wat the mast pure form of gold. Tiny was collecied and mrxed with 2affron and dry glde 1o
crexte gold punt, The addrtos; of metal leet wa gerersily the Witk of soesslinte s=rcatad il 1o
ateliers of ilhumimaiors snd soisture artsts. Ml l=af was adhered 1o (o2 pape swfce noing any of 2
nimber of smns medin Dics Walr was & commesn solunion, &= it did not raman ek sfier the wates
had ez EI:J".'.‘IE'-J. Cum =zbic, animea] glue, or starch pasie = .'ﬂr:._ ussd for this porpose. Seversl of the
leavesr m the Mmassian E‘*UE"“‘J:::I:EI contatn borders of goid-ferked foned peper. Two methods were
used o oviam s vesult Amizans-could prepare the paper suriace with the desireqd simng medum. then
me 2 cloth pouch comamme fakey of pold laaf to pounce the spbsience onto tne paper '*‘-‘-...EFEE" £ milar
rezult rouid be oitrmed Ty preparins 3 prntmade of tnely powdered gold. A rezh wouid be stosted
with thiz paint then usad o splmfmal_—.ﬁm sevoss fhe paper surface After baime apphisd to the papsy
sirface o the devired manper, ths srtist wonld boomish the sold sufscs with s fine brush
Mzdia
Persian painters wed both animal #nd plant sourees for bndess. Animal zlue w23 frequeitis uied for
iz excellant vicosity and parmanenca. Artizene prepared smims! glee by boidlins a hide; offen buffale
mide::m wiater, Afier shregming me s mio bty ineze Tzgments were dollad m walst 1o £XIFsCT el
proteme. Oncs the mexture hed obimmed & buttary texnes, it wes cocled 2ndrolled 1nto balls Theze glue
3 could be stored for long peniods of wme Pmnters ymmply dizzelved them m ot water when fhey
peaded move madom

Cum srabis was the most sommen veseiabls ndsr peed b Perdam and Indian siists alike  Artwis
Byvsuz=d the mut=ial for cenfuree for oty exceflent bydrophulic properies sud vhconrty when mixed
with pigmant Even todsy, fum arame is one of the most wadely nzad bhindie= madis forwaterolorand
sousche psint Persisn pamtzcs had 3 fine grade and 3 'more coarss grads avaslabls to them. The finst




taniaty war srailable-m crystalline form and wan tised for mixmz with pizmients Coarss zum arship
witild be mixed with mote coarse pigns=nts used fiz pritme the paper zurince

WRITING IMPIEMENTS: BRUSHES AND PENS

Pens made of carved rmeds wers the prefered wiiting metruments of man PE!IEC:EHIEEEFI!Eiiﬁf
paimiers - The w2ad pem or galam. was 3 versatile waiting ool wiich m@lredtmm-jlﬂm SENLILVIY B2
caive comectiy. PEIE!induﬂng@hat#ﬁnﬁdmau&I:hﬂnmﬁﬁnﬂhﬂ!m msed fir the sole
puTnose of carvinz read pets. The nib was carved sccording to the s for which the pen was intenided
Emi&mm&a:fcﬂhgaﬁnhﬂﬂmrﬂmcmﬁeﬂmwpmp{mmmm
thicksas 1o leser-zize, exch style requued = pen of = specific thape The famous callizrapher Sultan
Al mopested that seribes uze 3 new pen to execute 2 zenes of dotz [ the pen could form reculardy.
thaped dots withou splsttering the mk 1t could be wed to sxecate uil the fetters of fhe slphabet Witk
EraCinn.

Paint braxkes e amonpe painfery’ mest prized poszessiom  Mimstoe patmtine it kmown for i
precision snd highly ssticulsied detzil. Such finesss requires a versstile and responsive bruzh coupled
with' intense -rdimns m the properties ‘of different tvpes of brish Brushes wers made m varving
tcimesaes: The pammer would have bzen very conscions of selecthing the proper tool torachieve the
efizct he desued  Mimshure pamters E:':IEEE'I- used each brush for only one pizment 5o a3 to avowd
comtamitiation by pazments wiich twonld dinmish the brillisnce of the fmsshed pamtine

The matertal gzed 10 make pamt brysbes was procmed aceordma to-available matenaly gnd loeal
preferznce. Mushal srists frvored bruches mads from the downs fir of 2 comeon e of sguimal
Periian artieh frvorad brivhes made from the hair of 2 whits cat wiiizh st spanati Eﬁdfurm'p'plms
Bair-for bruakes Other substances uzed for more coarse bratkss mcluded the hair from g Soat's immer
ear, fibers fom coisin planty: eic. These fives were gather=d together mude 2 quill fom'a piz=oi’s
feainer Thizgmillwas tmmead and affveed 10 2 kandle of the-artizd'z chores







FAMOUS ARTISTS OF THE MUGHAL SCHOOL

The Pereian master amiets Abd al-Semad and Mir Saynd Ah, who bad sccompamed Hymaym to India
in the lfith cemtary, were m charss of the mpensi stelier durme the fremative smzes of Muphal
pairting. Many arhors worked on lrge commiesiene fhe majority of them apparenthy Hindu. to judge
By the namss resorded Klushal panims zenenally imolved = sroup of et ane (Zenerally the mest
semipr] to decids =d omline the compasition, the second to actuslly paint and perhaps 2 third wio
specizlized in porirature; sxssuting individual fices,

This was szpecially the case with the lsrpe nstonicsl book projects thet dopunated production dunmg
Alkbar'z rerzn, the Tutmams: Babumama, Hameanams, Barmnams sed Akbamema, For manuscripts
of Persian poetry theze was a different way of workme wath the best masters apparently expected 10
groduce sxquimitely finithed minfstires all or bagely their ovwn work. An influsnce on the svolution of
styie dunng Akbar's reign wae Kaou Dos who undsrsiced and developed “Eurcpean t2chmiques of
sendering spade and volume”

Convemantly for modemn scholars, Aldsér liksd to e the names of the arfists written below S3ch
minzaturs: Anslesiz of menuscripts shovs that individus]l ministures wete-sixitned to many painters.

For ﬂII!IE:P'EE_ _htmmmpiem Fermrams i the Brtah Eibrerv contams 24 mumstures; with 21 differens
zamses; thoush thes mev be 3o especiaily larss number.

Other important painters under Akbar and Jahangir were:

Farrukh Beg (¢. 1545~ ¢, 1615), another Pessian 1mpon: m Indis from 13831590, pechaps then
Biapur, retormne nosth fom srcamd 1863 1o hus deat

Daswanth, s Hmdo, d 1384 who worked sspecinlly op Akbars Rarmmsma the Mahabharats m
Permman

Baszwan = Hmdu sctive &, A=) &5, wheee oo Mmmler Ties was active o 13521624
Govardhan_ active ¢ 1596 1o &40, andiher Hindu sspecaally good at porivaits. His frther Bhoesni
Dza, kad been 3 painter iy the dmpetial workehop

Ustad Manwr (Bocrished 1599-1824) 2 specialist in snimals and planty

Abu ak-Haren (1389— ¢ 1630), perhiapa the =m of Reza Abbig, the leading Persan painter of kis
ESnEaiom

Bichitran Indisn pamts during the Misshal paticd. patromred by tke emperots Jahaesir and Shsh
Jahan '
Bishandas; a Hndu speciahst m pormaite

Abzkan: ops of the mo= impogiany athstzof e Auzhel emperor Abbar scourt Jonof ddakesh; brother
of "Am His narse means the mmble one’ or “the nyesched. Speciabized m the depichion of smmals and
people. Infivenced the paimter Man=ar,
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MUGHAL COINAGE

Technically, the Mughal period in India commenced in 1526 AD when Babur
defeated Tbralim Lodhi, the Sultan of Delhi and ended in 1857 AD when the
British deposed and exiled Bahadur Shah Zafar, the last Mughal Emperor
after the great uprising. The later emperors after Shah Alam Il were littie
more than figureheads,

The most significant monetary contribution of the Mughals was to bring
about uniformity and consolidation of the system of coinage throughout the
Empire. The system lasted long after the Mughal Empire was eftectively no
more. The system of tri-metalism which came to characterise Mughal
coinage was largely the creation, not of the Mughais but of Sher Shah Suri
(1540 to 1545 AD), an Afghan, who ruled

for a brief time in Delhi, Sher Shah issued a coin of silver which was termed
the Rupiva. This weighed 178 grains and was the precursor of the modern
rupee. It remained largely unchanged till the early 20%Century. Together
with the silver Rupiva were issued gold coins called the Mohur weighing 169
grains and copper coins called Dam.

Where coin designs and mirnting technigues were concerned, Mughal
Coinage refiected originality and innovative skills. Mughal coin designs came
to maturity during the reign of the Grand Mughal, Akbar. Innovations like
ornamesntation of the background of the die wzth fioral scrollwork were
introduced. Jehangir took a personal interest in his coinage. The surviving
gigantic coins are amongst the largest issued in the world. The Zodiacal
signs, portraits and literary verses and the excellent calligraphy that came to
characterise his coins took Mughal Coinage to new heights.



Coins of the Mughal Empire

Monur-Hamayun

D Rupes-Shes
Shah Sun{Afghan)

Mohur-Akbar

Mohur-Aurangeab

Mahuwr—Famukhsiyar

The sarly years of Shah Jehan's reign brought forth a large variety of types; coin design
was standardised towards the latter part of his reion. Aurangzeb, the last of the Grand
Mughals was austere in his ways and orthodox in his beliefs, He did away with the
Kalima, the lsiamic Article of Faith from his coins, and the format of coins was
standardised to incorporate the name of the ruler, the mint and the date of issus.

The Mughals had a well-organized and sophisticated monetary system The Imperial
coinags was unprecedented both in guantity as well as in guality.

The credit for attempting to establizsh to 3 coinage free from any trace of debasement
goes to Sher Shah, but it was under Akbar that the currency system fully matured.



Mughal Empire had a tri-metallic currency with a high level of purity and uniformity
throughout their vast empire .They coined gold, silver and copper. However, the silver
coin was the base of the Fiscal and Menetary System.

Silver Coin:

It hias a long pre Mughal history. It was used during Delhi Sulfanate for long as tanka.
Sher Shah for the first time standardized the silver coin. It was call rupaya and had a
weight of 178 grains (troy) for minting purposes an alloy was added which was kept
below 4 percent of the weicht of the coin. Akbar continued the rupayva as the basic
currency with mors or less the same weight Under Avurangzeb the weight of the rupava
was increased to 180 grains {trov).

The silver rupava wasthe main coin used for businessand revenue.

Gold Coin
The Mughals issued a gold coin called ashrafi or mahr. It weighted 169 grains (troy].

Use: This coln was not commeonly used in commerdal transactions. It was mainly used
for hoarding purpeses and also for giving in gift.

Copper Coin:

The most common used for small transactions was the copper dam which weightad
around 323 grains. The weight of copper was reduced by ene-third during Aurangzeb’s
reign presumably because of the shortage of copper.

Other Caoins:

Kauris (sea-shells] used for every petty transactions, Used in coastal areas brought
mainly from the Maldives islands, Around 2500 kauris equaled a rupaya.

Mahmudis:

Apart from the silver rupaya otherivpes of coins wers also used. The most important of
these were mahmudis, a long standing silver coin of Gujarat.

Even after the establishment of the Mughal rule in Gufarat it continued to be minted
and used in Guiarat for commercial transaction.



Hun or pagoda:

In the Vijavanagar Empire, a2 goid coin called hun or pagoda was used. After the
disintegration of Vijayanagar, its circulation continued in the kingdoms of Bijapur and
Golkunda,

Tanka:

In many Deccan kingdoms, an alloy of copper and silver called tanka was in use, After
the expansion of the Mughals in Deccan 2 number of mints were established in that
region to preduce Mughal silver coins,

lah:
Gold coin introduced by Akbar.

Shahanshah:

Gold coin intreduced by Akbar.

Jalali:

Silver coin by Akbar,

Alamgiri:
Silver coin by Aurangzeb.

Zodiacal coins:

It was iszued by Jahangir. It was a series of 12 coing, each depicting one Zodiac sign. It
was preserved i.e. not for creoulation. He issued itin Gold and Silver,

Heavier geld muhrs:

Jahangir also issued heavier Gold muhars, even ranging 4-5 kz. The heaviest coin
waighs 12 ke It was also for preservation purpoese.



Exchange Value of Coins:

The exchange value of gold sllver and copper coins kept fluctuating depending on the
supply of these metals in the market The silver value of gold kept fluctuating
throughout the Mughal period, ranging from 10 to l2rupavafor one gold coin.

As for copper coin, taking 1595 as the base year, Irfan Habib shows that by the early
1660's it roseto2.5 times, but by 1700 it came down to the double and again by 1750 it
reached the level of the 1660's.

For transacticn purposes during Akbar's peried, 40 copper dams were considered
egual to one rupaya. After his death, a5 the rate of copper appreciated sharply, this ratio
could not be maintained.

Since zll the land revenue assessment and calculations wers done In dams, it became
necessary to use it as notional fractional units of rupaya.

Silver coins of small fractions called .ana werealso used. ltwas one-siztesnth of a rupes.



The Minting System

The Mughdls had a free coinage system. One could take bulllon to the mint and get it
ceined. The state had the sole authority to issue coins and no other person could issue
them. A very strict standardization was followsd to maintain the purity of coins A large
number of mints were established throughout the Empire. Attempts were made to have
these mints'in big towns.and ports so that the imported bullion could be taken to mints
easny.

Coin carried:

Name of the Issulng mint, the year of minting, ruler's name, portrait of king [one unigue
inlage on ceinace was image of Kam znd Sita on a gold muhr of Akbar), Kalima on coin
(this practice was abandoned by Aurangzeb)

Loss in value with time;

The newly minted coin in the curreat or previous vear was called tazasikka (newly
minted). The colns {ssued and In circulation in the reign of an emperor were called
chalani {current). While the coins minted in the earlier reigns wers called khajana
Except for the tzza all other coins were subjected to reduction in value, As certain
amount was deducted on the value of the coin for successive vears from the year of
issue. If a coin was for more than one year in circulation around 3 per cent was
deducted: {f it was for more than 2 years then 5 per centwas to be reducsd,

Loss in value with weight:

Apart from the facior of 3ge, a deduction In the value was made on account of the loss of
welght of ccin. Abul Fazl says that if the loss of the welght was less than one ratl it was
to be overlooked and the coin was treated as standard.

If the loss of weight was between 1 and 2 ratis, 3 deduction of 2.5% was made, and ifit
excesded 2ratis the coin was treated as bullion. The above stated deductions wers
decided by state, buf In actual practice arbitrary deductions were decided by sarafs
(money changers) depending on the market, As per Meosvi, reminting of imported
cains intd Mughal money afled the wheels of exchance.



Working of Mints

Any person desirous of geiting money minted was to carry bullion or oid currency for
reminting to a mint . The quality and purity of the metal was scrutinized. The currancy
was minted and delivered to the concerned person. A specific sum was charged 3=
minting charges. This amounted to around 5.6% of the bullion minted

In the process of minting & large number of personnel and craftsmen were involved A
mint was headed by an officer called darogha-i- darulzarb. The duties of this afficer
wers to superviss the overall working of the mint. He was assisted by a number of
officials, skilled artisans and workmen.

Sarraf:

He was emploved by the mint as assessor. He'was to judge the purity, weight and age of
the coin and fix deductions-on thelr value.

Mushrif-

He was to maintain accounts.

Tahwildar:

He kept accounts of daily profit He kept coins and bullion in safe custody.

Muhrkan (engraver):

He was a person who engraved and made dyes.

Wazankash (weightman):

It weighed the coins.

Artisans:
zarrab (coin maker),
sikkachi (stamper), ste.



Output of Mints:

Outpiit of mints depended on size of the mint and commercial activities of the area
wheare the mint operated.

Bv the close of the 17th century, the sutput of Surat mint was sstimated around 30,000
rupaya per day.

Aziza Hasan studied the patiern of the issue of coins in 16th &amp; 17th century.

1. According to her estimates in 1639 thetotal rupess in circulation were three times
than that of 581,

2. Afver 1639 there I8 a decline and by 1684 the total was double of 1581.

3. After 1684 there is an ascentagain and by 1700 the total coins in circulation were
three times "than those of 1591.

Location of Mints:

AbulFazl gives a list of mints In the Aimn-| Akbari. Accordinz ta him, copper coins were
issued by forty-two mints; silver coins by fourteen and gold coins-by four mints,

The number of mints lssuing silver coins increased by the end of the 17th century to
forty. Important mints were Delhi, Agra, Lahors, Surat, Ahmedabad, Patna, [aunpur.

P.Singh compiled a detailed list of mints on the basis of 3 large number of numismatic
sources, According to him, a large number of mints which ficure on coins do notfind a
mention in either the Ain or other lterary sources,

Hence it can be said that Mughals established monetary system which was modsem in
nature in many aspects



PRICES

The prices for a2 large number of commodities are listed in the Ain-i Akbari. These
prices generally relate to the Agrs region around the end efthe 16th century.

For the subsequent period, there are no systematic records of prices for comparison
purposes.

For the seventeenth century, the prices available pertain to different areas of the
Empire Indifferent vears,

# In such 2 situation, it becomes difficult to trace & definite trend in the
movement of prices of different commodities throughout the Mughal period.

# lrafan Habib has studied the movement of prices in 16th and 17th centuries
Below isa brief account of price movements as provided by Irfan Habib.

Geld, Silver and Coppen:

Arcund 1580, the value of zold to silver was 1: 8, by 1670's, after various fiuctuations,
it reached 1:186, butit came down again to 1: 14 by 1750.

+ The price of copper coins also increased from the end of the 16th century to
1660's by 2.5 timas by11700 it came down to double of the 16th century.
Again by 1750 it rose to the level of 1660's,
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Introduction

The Deccan Sultanates were five late Medieval Indian kingdoms —on

the Deccan Plateauy between the Krishna Riwver and the Vindhya Range —
that were ruled by Mushim dynasties; namely Ahmadnagar Berar Bidar,
Bijapur and Goleonda The Sultanates had become independent duning
the break-up of the Brahmin Sultanate In 1490 Ahmadnasar declared
independence. followed by Byjapur and Berar in the same vyear.
Golconda became tndependent in 1518, and Bidar in 1528,

Althongh the five Sultanates were all ruled bv Mushms. their founders
were of diverse. and often onigmally non-Mushim erigins - the
Ahmadnagar Sultanate was of Hindu-Brahmin origins: the Berar
Sultanate by a Kannadiga Hindu convert; the Bidar Sultanate was

founded by a Georgian slave: the Byjapur Sultznate was founded




Greorgian slave purchased by Mahmud Gawan: and the Gelconda

Sultanate was of Turkmen ongin.

Although generally nivals, the Sultanates did ally with sach other agamst

the Vijavanagara Empire 1n 1565, pemmanently weakening Vyayanagara

i1 the Battle of Talikota The alliance destroyad the entire cify of

Vijavanagara with important temples. such az Vitthala Temple. bemg
razed to the ground:

In 1574, after a coup m Berar. Ahmadnaszar invaded and conguered it.
In 1619. Bidar was annexed by Bijapur. The Sultanates were later
conquerad by the Mughal Empire: Berar was stripped from Ahmadnagar
i 1596; Ahmadnagar was completely taken between 1616 and 1636:
and Golconda and Bijapur were conquerad by Anrangzeb’s 1686-87

campalgn.




Deccan Sultanates

Ahmadnacar Sultanate

The Ahmadnagar Sulianate was founded by Malik- Ahmad Nizam Shah
I, who was the son of the Nizam ul- Mulk Malik Hasan Bahn_a Hindu
Brahmin from Bijapur onginally named Timapa and converted to Islam.

Malik Ahmad Nizam Shah I was the sovernor of Jonnar After defeating

the Bahmam army led by general Jahangir Khan on 28% May 1490. he

declarad independence and established dvnastic rule over Ahmadnagar.
The terntory of the Sultanate was located m the north-western Deccan
between the Sultanates of Gujarat and Bijapur. Inttiallv. hus capital was

in Junnar. In 1494 the foundation was laid for the new capital of




Ahmadnagar. Malik Ahmed Shah_ after several attempts. securad the

fortress of Daulatabad in 1499

Berar Sultanate

The Berar Sultanate was founded by Fatahullah Imad-ul-Mulk who was

bom a Kannadiga Hinduo. but was captured as a buv by Bahmam forces.
which were on expedition agamst the Vijavanasara Empire. and reared
as a Muslim In 1490 durnng the disintegration of the Bahmant
Sultanate. Imad-ul-Mulk_ then sovernor of Berar, declared independsncs

and founded the Imad Shah dynasty of the Berar Sultanate. He




established the capital at Achalpur and Gavilgad and Namala were also

fortified by him.

Bidar Sultanate

Bidar was the smallest of the five Deccan Sultanates. The Sultanate was
founded by Qasim Barid I, who was Georgian enslaved by Turks He
joinad the service of Bahmani ruler Mahmud Shzh Bahman: and later
became-a mir-jumia of the Bahmam Sultanate In 1492 he became de
facto ruler of Bahmam_ although Sultan Mahmud Shah Bahmam

remainad as the nonunal mler.




The Deaccan Sultanates and main South Asian polities circa 1525 CE. on

the eve of the establishment of the Muchal Empire

Bijapur Sultanate

Located m south-western India_ straddling the Wastern Ghats range of
Scouthem Maharashtra and northem Kamataka the Bijapur Sultanate
was ruled by the Adil Shahi dvnasty from 1480 to 1686. The founder of
the dvnastv, Yusuf Adil Shah. mav have been a Georgan slave who was
porchased by Mahmud Gawan from Iran The Adil Shah:s wers
orizinally provincial sovernors of the Bahmani Sultanate: but with the

break-up of the Bahmani state after 1518, Ismail Adil Shah established

an mdependent sultanata. Ismail Adil Shah and his successors




embellished the capital at Bijapur with numelIbrahim Adil Shah ITrous

monumesnis.

Golconda Sultanate

The dvnasty’s founder. Sultan Quls Quinb-ul-Mulk migrated to Delhi

from Persiz with some of his relatives and friends 1n the beg_mning of the
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16% cantury. Eater he migratad south to the Decean and served the

Bahman: Sultan Mohammed Shah T Quh Quiub-ul-Mulk conquered

Goleonda and became the governor of the Telengana region in 1318,




aftsr the disintegration of the Bahmani Sultanate. Soon after. he declarsd
his independence and took the title of Qutb Shah The dynasty ruled for

171 vears. unt:l the Mughal emperor Aurangzeb’s army besieged and

conquered Goleonda in 1687

ruler of the Golconda Sultanate,




External Relations

Durnng the peniod of thewr existence, these Dizecan kinsdoms mnieracted

with sach other 1n varous wavs: They also came wnto contact with each
other South Indian states. the Mughals. Marathas and European

sattlements.

Relation with each other

The nature of mteraction between the three major states kept chansins
according to their mdividual mterests: The major conflicts were for
ternitories. At times two would jomn hands to oppose the third. On some
occasions. some would join hands with the other two smaller kingdoms
of Berar and Bidar. Alliances were made even with outside powers to
counter each other.

Relations with Vijavanagar

The Deccan states and Vijayvanagar had hostile relations. But at times
one state would take the help of Vijavanager against the other. Byjapur

was the first state to come 1n clash with Vijaynacar




The ervil sirife m Buyjapur. the mstigation by the Porfuguese and alzo by
Amir Band of Bidar. led Krishnadeva Raya of Vyaynagar to capture
Rarchur doab from Byapur in 1512 In 1320, Ismai] tried to recover

Rarchur dogb but was routed.

Relations with Europeans

The Portuguess were the first Europeans to come mto contact with

Daccan states. They were followad by the Dutch and Enslish. In the

process. they came m clash with Deccan states.

The Dutch. the English and the French had also started their mercantile
activities 1n India. Golconda allowed the Dutch to establish therr
factories at Masulipatam and Nizamapatam. followed by the Pulicat
factory m 1610. The Enghsh East India Companyv established 1t's

factories at Masulipatam and Nagapatam in 1611 and at Palicat m 1621.




Administrative Structure

All the Deccan States wers part of the srstwhile Balmans state.
Therefors, they bore Bahmam mfluence m thewr admimstrative set up. A
no. of Bahmani mstriutions and practices continued with some chances.

Ruline class

The ruling class in the Deccan states consisted of groups of nobles who
came from various backorounds. There weare two broad catezories which
were contining from the Bahmam Empire. These were the Dakhanis

and Afagis or Pardesis

Central Administration

Allthe power and aunthoritv of the state were 11 the hands of Soltan. In
all the Deccan kingdoms: the Sultan was considerad the supreme
commander of the army and chietf executive of the state. The position of
Sultan was hersditary in actual practice. Even in case where direct
descendant was not available the suecession would 2o to a person of the

same family. In cases were the successors were mnor, the states were

ruled i their names by a Resent exercismg roval powers. Simee all




powers rested with the Sultan, the administration was highly centralized.
There were a no. of depariments of the state to run the admunistration
The states had two tvpes of admimsirative set up —

e The Central Admimistration

¢ The Provincial and Local Adnumistration

Decline

The dynasty ruled for 171 vears, until the Mughal Emperor Auranszeb’s

ammy besteced and conguered Goleonda in the siege of Goleonda in

1687




Conclusion

The policy of Deccan gave a severe blow to Aurangzeb to the
Mughal Empire. His: atlitude toward the rulers of Deccan and his
religious Intolerance caused massive destruction that led 1o the-
death of thousands of his best soldiers. officers and other top
bureaucrats. Also. it emptied the treasury of the Empire and
people lost prestige to the Mughal Empire. His Deccan pelicy

was a miserable fajlure and his engagement in the war with

Bijapur and Golconda made the empire’s position worse.

Aurangzeb destrayed the Deccan kingdoms. It went on o
become a political blunder for the Mughais. As the barrier
between the Mughals and Marathas was now removed. As a
result, there were direct clashes between Aurangzeb and Maratha

chief “Shivaji’ took place, which exhausted the Mughals treasury.
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INTRODUCTION

Karkhana 15 2 Hindustani word which means factory.
These karkhanas were small manufaciuning unns for
varnious arts and crafis as well as for the amperors
household and mulitary needs under state supervision
during the sultanate and muzhal perieds And now 2
commen term for a place of manofacture and assembling.
In a view of the rural setine and subsistence economv of
Incha the Muslim rulers, who came from a different
background of production and markenng | folt the nead for
mamtaming statesponsored and state contrelled karkhanas
to supply roval housshalds and depariments of sovernment
with provigsions , store-and equipment. Accordme to some
historians Muhammad Bin Tuchlag 15 said to have estzblished many such
kaskhanas His successor Sulian Firoz Shah Tushlag tumed these karkhanas info
centers of vocational trating as well Many of the war captives, who were tumed
slaves, were distnbuted among these karkhanas 1o be tramed 1n manufactunne. arfs
ang craft

KARKHANAS DURING THE MUGHAL ERA

The mughals mmtroduced several institutions and most mpeoriant was the
Karkhanas (workshops or store houses). The Mughal mamtamed thewr private
palace workshops where shlled amisane manufacture ariicles of litury not anly for
themr ewn use but also for presentations 1o the nobles as a matier of admmistranve
practice or social etiqueite. Mughal karkhanae plaved a very important role i the
department of secondary sconomie actrvity. These karkhanas were mimntamed by
state. nobles, mansabdars and zamindars. Accordme to Mereland there were two
forms of mdustnial orzanszation durme Muoghal penod, the artisans’system m
wiuch the independent artisan supplied hus own capital hovwever small his own
miaterial and his ovn labour 1 manufacture and ancther one was the karkhana
system in which the artisans work to order in state centrolled karkhanas or
workshops




Dunmg the reien of Izhangir foreieh workers were invited from Turkey,
Persia. China and European countries. At that time there were a term known as
Mahk There was certamn amoum of coercive remmentation of Iabour. These
labours had to work under the direction of Malik  The term Buvitat wad cenerally
usad by the Mughals for karkhanas as Safavids of Persia. The karkhanas played an
important role not only i1 the sphete of the impernal household but aswell asmn
military and fiscal setup of the empire  the entire organization was under the
general supervision of diwan kkmown as Diwan-1-Buyotat The mam fanction of
the karkhonas was to keep the palace and some branches of sovernment supplied
with the commodities which they needed These vaned from the foods served on
the monarch’s table 1o the pieces of amullers requuired by the impenal forces. The
buyutat also tneluded this public treasury alone with the fundings of monarch The
arullery once agamn was attached to the honsehold because st was considerad
improdent 10 ive it in the hands of mansabdars

There 15 also a2 debate betivesn hisfonans about the number of karkhanzs
Trpta Verma 1n her book Karkhana Tnder The Mughals From Akbar to
Aurangzeb © 3 stody 1w Econome Development” mefnition about the sumber of
karkhanas. The number of karkhanas alse vary the sources. In popular parlance
there were 12 treasuries and 36 karkhanas, The Marathi hisforians namely the
Sabhasad Bakhkar wntten 11694, Chitmis Bakhar of Shivaj wnitten m 1510,
mention only 18 karkhangs. thoush these two were totally different as to their
names: The Zawabit--Alamemn mves alot of 69 karkhanas The Amn-1-Akban
describes 26 of the karkhanas and indirectly or briefly refers 1o 10 other making 2
tetal of 36, In the contemporary Iiterature 36 buvuiat or the karkhanas are
mentioned in Am-1-Akban Abul Fazal mentions the treasunies, the mnt, the
farrash khana_ illununaton and lights, the qurkhaca the workshop for making the
roval seals. the abdar khana_ the kitchen the frattery, the perfumery, the wordrobe
and bedding and mattresses, the pilkhana the stables for houses the camel stables,
the wotkshops Tor the mamifaciure of shawls and texule Jadunath Satkar has
callected more than seventy names from vanoussources. Under the Mozghals the
numbers of vanous factones workshops and stables grew i view of new needs,
For every karkhana there wers different staffs’ Like for matbakh or kitchen they
would employ chefs and cooks whereas for the library they would employ




callizraphists and pamters atc. At the head of svery karkhana there was 3 Daroga
or supermtendent assisted by clarks and accounitants.

INPES OF KARKHANAS

Undey the Mughals the number of various factones, workshops and stables pr=w in
view of new needs Some of the older ones had o be splt 1 independent
orzamzatons. It was net considered necsszary 1o confine - the number to the
tradstional thuty six or to mzke out 1518 of sinctly logical nature. The staff of every
karkhana vaned i accordance with the nesds: for instance the marbakor kitchen
would have chefs and cook wharsas the ibrary would emplov calhzraphists and
painters, .

Classified list of karkhana: The Mughal karkhanasas enumerated in the Zawabatcan
be classified into following five zroups:

A. Animals: Horse stables (Para or asigbalkhana) elephant stables ipeel-khana)
cow pens {gac-khanz) came] stables {Shutr-khanaiMule stables ashtaskhana) deer

park [Abu khana) menapares of tame hunting ammals {Shikarkhara) huntng
Leopards {Chutakhana), avidry for falcons {qushkhana)

B. Stores; They were moré collection of thinos manufaciured elszwhere. Roval
ins:gmia {gurkhana), arsenal (silahkhana) Palkikhana chandalkhanaor sedan chairs
rathkhanaor carriages; portable throve or liter {takhi-r-rawan) candlesticks and
lamps {shamazand chiraz) torches (Mashial) hbrary {kitabkhana).

C. Factories and Stores: Carpets |Farashkhanz)
wardrobe or mattresses. hamess. saddles and bndles
(zmkhana) bedding and advance tents for the emperors
Jjourney |bistarkhanaand pes B khana)

D. Offices or Depariments of Administration and
Court Life: Band room {Naggarkhana), artillery {Top
khana) including all classes: of fire arms and
ammutitions. The Marathas had separate store for zun
powder. called Dam khana, bwlding deparment
fImaratkhana) records {Daftarkhana) Emperor Chapel




{Janamaykhana or tashihkhana) store room for heirless properiy

{Kotha-r-bartul m ‘al) purchase department (Tbtiakhana). The Maratha had a
Saundagzarikoshto dessgnate this free food latchen {hu gurkhanaor usually longer
khana) school (talimkhanas) Which dunng FuozTughlag's time called ilmikhana A
Marathihistorian Ram Chandra pant translates talimkhanaas the wrestling school
Deparinient of hire and wages {Kiravawaajura) games

{(Chaugan, Chankar) 1n the 17thand 18th centunies there was 2 department calleg
bewakhanaiwidows dominatory) for the mamtenance of widows of the emperors.
who lived m Schaspurasuburb of Delli dorme Aurangzeb's pened.

E.The Emperor’s Personal Service Kitchen [matbakh or bawarchikhana) drnk
or butlery {abdarkhana) some Persian wotks read charbatkhana some
sharabikhanabut the latter term here means wme ssller. The Maraths hustonies name
sharbatkhatiaand also Sharalikbana frunms {mewakhana) bhandakhana(large
carthen pofs) Sahatkhanalconservancy or latnine) store of Kaunis (esmall shells) 10
serve as the lowest small change, Ehanniihrakhana Charkihnkhana store of fire
wheels, mgjumﬁkhanat_mﬁ"tﬂzn-_:nu&}'[h: five (maga khan, bhandakhana,
sabatkhana  karmuhrakhana and Charkhikhana) are grven in the zawabit which
contatns, tnadditon. nme illegible names of karkhanas. The Marathnhistonies add
the followine three:Ambar khanaor oranary, Zarvat of  Jinskhana(this
jinskhanawould cofrespondent to the ‘ajnas'(grains) department in  the
Mughalempirs, that 15 the stoge of things from which the mansabdars werssupplied
as part payment i kind) theatre or natakkhsna besides thesahatkhanaand
sharbatkchanaaiready nonced under other heads.

In Aan-+-Akban Abul Fazal mennoned that the existence of vanous ‘state
workshops' in Akbar™s palace at Aora at the end of the sixteenth century. He
particularty enthusiastic about the wavers shop m which master craftsmen
produced all sotts of textile. According to Dowsaon, a karkhana 15 2 royal
establishment while to Jadunath Saskar 1t 15 factory. Jahanestr and Shahjahan
conunued the patronace. Under these twe rulers ans and craft mdusines and
commerce flounshed in India as never before durine the Mughal penod.

Bermier m mid 17th century has left 2 graphuc evewitness account of these
karkhanss at Delha, then 1t more developed from than before. The Mughal
emperors took mterest wn the proper mammtenance of these karkhanas. The
department of Khan-1-Saman was manased with grestest care and regulanty. As
regards the admmistration of the karkhanas the whole housshold depariment was




under of Ehan-1-Saman. Khan-iSaman was responsible for the successful workine
and general supervision of karkhanas Apart from Khan-i-Saman there were
vanous other officers like. Dhwan-1-Buvntat, Mushni-+-Xul Daroga. Tahvildar,
Mustanfi, Daroga-1Kachen, and Nanr. The officers work hard for the smooth
functioning of the karkhanas in Mughal peniod.

CONCLUSION

The karkhanas were of vanious sons, such as metallwey, mmms. st fextile
weaponry, jewellery and so on. Francois Bermier, a French traveller in the laze
seventeenth century noticed the nichness of the karkhanas in the Mushal Empire
The karkhanas wers mostly orgamsad o make fine texules for roval families in
india and abroad. It 15 said that the finest and most expensive fabrics forthe
consumption of the rovalty came from the Bengal karkhasas The profit acerume
from these karkhanas were dismibuted among the officers and amsans in the form
of salary and zifts The medem private organizanon of production and transport
were found wannng and the government iself took a somewhat patronizing
attstude 1n dealing with the sa1-vants and subjects In these workshops there svere
prﬂ&u&:d arms and ammunitions. Carmages and poriable litters for the emperer,
carpet, matfresses, hamess for the housss in the inpenal stable, beds, tents,
clothes, jew Eilm gold and silver wares, perfumes, medicines, shawls, turbans and
other metals The articlés were supplied to the vanous government departments as
per market raies

The Mugha! empire witnessed remarkable economic progress and thus Mughal
Karkhapss played an imporfant developmetit 1n the scononue scuvity. Ons of ths
important ingtiutions was Karkhanas which was maintamed and developed by
almeost all the Mughal emperors. The profits were shewn 23 the incoms from
karkhana With the decline of Mughal mule and the ‘.{ughal anistocracy i the
cighteenth cenituay, these karkhanas also declined and Bmally disappeared duning
the east India company rezime.
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0 INTRODUCTION

when talking about Indian monliments of the Mughal
g3, we cften take the fiames of Shah lahan, Akbar,
Humayun and {ehanair, who extensively built forts,
mosgues: and | gardens aScross the subcontinent.
However, Smang these who nNave not gut thele gue
credit are the wamen afﬁe Hug'm CoOUft,

The: aarrow winging swreets of Chandnl Chowk, the
everyday gin of rurlnus stafry-eved anafgn Louriss,
(Inslstent straet hawkers, busy Barasrs, the sound of
devoyt namazz, the old man doling out generpus
amounts of biryani, the man a3t ihe dupatia siore
foligwing people with 5 sampie til the and of the
@ne. Today, Chandnl Chowk is 3 clumsy. congestad
market with narrow atieys, bot it was ence 3 gloricus
bazaal that housed susve nobies, | bejewelted
courtesans, yeiled Begums, Intoxleatad poets, palatial
mansions and = centrs of thriving businessas.

In 2n unassuming parc of (India’s capital city, Imigst

winding alleys linec with atiar ang chaadar saliers,

liag the Eﬂﬂ—y#.'ahuld :Ea:gan of Hazrat Nizzmuddin

| - Auliya—one of the most revered saints in Sufism. From

dusk-ta dawn, thousangs of geovoless: throng s

bustling complex to pay their resgects Yat, faw know

- " ‘-;_ﬁ that in Delnf's mest Tamous 3ufi shrine, rests the

| architect of Cnandnl Chowk, unkngwn and hardly

visited by-anyboedy, in & liny opan grave — lananzia
Bagum '

R
i ﬂ"‘-

'|ﬂ...1
al P THAY dlhum




Barn in 1614, Iahanata = the seten
gdest surviving Thild of
Emperor Shah lahan and Mumtaz
Manal, tived a life putside the
canvantibnat tele of 3 Mughal prinicass
— 3s an 2xemplary architect, enginesr,

"
poet, writar and painter, espacially In

41}
=i
(54}
48]

vhiere the lives ofl tughal
WEITHENR WEre lE:’-S-EE']-_::,I.'IFIHE:I wiehin

the walls of the zanana. aftsr-the

genesous, open-minded sng
charftable’ and-adorad by all’, the
prineess worked 1o strengihen the
inflyesce of Shahjzhanabad by

i
i

SRUE g Trage ’:iE-.IL'.‘ﬁEﬁIEE With

I_"

I‘:
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tch merchants. She bought ships
decKksd 3T Surat and mvesiec in

nUmMergus Karkadngs (refIGries)

L

Fer
weFith enabled her to patroniss wWorks
of tearning” wrote Ristalian Swapna

Lidgle. Shesstablishsd nerself 3z the

|

mast influential woman oatron o
Uterature and poetry. She collected
Are and besutiful books ano hear
UbFary |= peorless. She'dondted mon
Lo charity, especiatly 5ufi gargans; and
carried on 3 gentee| diplomacy with
minar rajas who come o her with

1)
"“'IE'-'EF'EEE ang gl 1Tt

JAHANARA,
THE PATRON
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The princess mads a significant impBact on
the langstape of the capltal city aof
Snahjahanabad By contributing seversl
arciteciural gems that includsg mosgues,
shetters, inns. bazaars and gardens to the
cityscapes of Mughal ndla. Amongst the
most.popular of them wers the aravansers
built within the walls of the capiwal city of
Shahjahanzbad:that formed the bazaar ares,
whnich subseguently came to be known as
Chanoni  C(howk. Betides the Chowk,
iahanara s eredited with paying for the
construction &f the Tamous fami Masjid In
Agra. Sne feunded a madrasa, which was
gitached te the lamg: Masjid, for the
promation  of  sgucation. She 3lsw
camimissionsd & fuge masgue-and religious
romplex gaveted to Mulls Shah Badakhshi
in" &finagar aitd agded the white marbl
plllared porch n=ar the entrance of Ajmer
Sharsf Dargah, today Hnown as Begami
Balan, in 1643,

The final years of the princess were soent
gutside the walis of the court In her
mancipn. She w3z handed over the
responsibility te look after her niece, Jaani
Hegum—Dara Shikoh's gaughter, whoe she
tatar married off 1© Aumng‘iem plgest s0n,
Mirza Munammed &zam, She herseif Lke The Fosnnmg of Skan Tazae

lepilde Bld Jddggyice

many Mughal prinicesses remalneg

unmarrieﬂ Myncsss Ta=awara
| TR I.j‘:: s

el FafiCELET

hakisilirsnadd Tesse

She passed away in $881. Jahanara had nar e
tomb | bBullt during her (Hetime. b s

construcied entiraly of white marble with 2

screen af trellis work] open to the sky: Upon

her dedth, Aursngzed gave her the

posthiumaous Litie, Gehibat-uz-Zamzarni

(Mistress of the Age)



ephen Blake recounis that Jahznara once saic: '
wiil puid 2 saral, large and fine like no other in
Hingustan. The wanderel wha enters its courts will TH E

be restored In Body and soul and my names wild

never be forgatten! The saral (rest house) was 2 M 0 U N I-IT
part of Chandni Chowk, whnere the Town Hall now '
stands amid one of Deihl's busiest bazaars. S u UARE

The markez's Ristory @31es 1o the Teundipg of the
capital city of Shahijahanatiag when Emperor-Sh
jghian estadlished the med Fort ¢n tne zanks af the

i)
it
-

Yamuna Rlver besides hls new Capital Bullt In
1650, the hazaar, which initizily ned no formal

b |

ame, was conceived by lahanara. It stretched from
halljafianabads Lahorl Gate 1©  the Fatehpun
IFas|id, Built by Shah Ianan’s wite Fatenpuri Begum

L%

inthe same year, The 120-fr-wide bazaar streiched
for more than a kitomeirs and was & speciacie o
gehola. 1t fdd 1,560 shops Uwml tradeq & variety of
ltems ranging frem kebabs, rubies and emeralds 1o
Tlowers, glass huggas and eyaglasses from China:
as well a= the nouses of the mershants. Qn tha
UrdU Bazaar stretch, [ved the Ecaldiers, "3rtisans,
clerks and arusts of the Mughal court, while the
Ashifafl ar lauhari bazaar was tha financial hub.'In
he coffeshouses. amirs (Eenior officials) gathered
Tor  musfidgiras and’ daily news gatherng: Even
though the bazaar was only 3 placs for trade,

lahanars mads sure it was aesthetically pianned

B . iull

A& gharming eanal flowed through tha market, and 3 ! g l“'uﬂ}i “l
waiering trees Tlanked either side of the road, = g prel
proviging -shade 1o passers-hy. At the centre, the
cansl broadensd te form an ecagondl peal To the
Trtn, of this pool she

the south, a Rammam: On some  nieghts, the
maonlight reflected in the central poal, &arning it

name ‘Chandni Chowk', a3 Moonlight Sguare.
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Chandni Chowk originally referred only fe the
sguare that had s reflecting poel. Now, the
whote straight road which runs through the
middle of the walled city, from the Lahori Gate
of the Hed Fort te Fatehpuri Masjid Is called
Chandhi Chowk, The road w3s then divided Into
three following bazaars: .

‘Urdu Bazar: Lahori Gate of the Mughal royal
palace to Chowk Kobtwall near Gurudwarz 5Sis
Gan] Sahik wss caslled Urdu Bazaar, i.e., the

encampment market. The Urdu ilanguage

recelved its name from this encampment. Ehallb
noted the destruction of this market during the

dlsturbancses of the Indlan Rebellion of 1857

and its aftermzth.

<Johri Bazar: Chowk Kotwall to Chandni Chowk
(lecation of now demelished Ghantaghar,
presently In front of Municipal/Town Hzsll)
section of the straight road was originally eailed
Johri Bazar,

-Fatehpurl Bazar: 'Chandni Chowk™ t5 Fatehpuri
Masjid section of the straight road was

originally called the Fatehpuri Bazar.
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The read now called Changnl Chowk nad several streets
running off it which were (alled kuchas (strestsiwings). Each
Kucha usually nad several katras (guileé houses), which In tum
fiad several Raveli's. The following-termz are ganerally used o
gescribe the bulldings and the streets

‘Mohallz (neighborhood). is 3 residential neighborhood with
Kurhas and Karwras within Kuchas

‘Kucha or Gali (street). Kucha in the Persign language Is
synonymous with "Gail” or street in the Hindl \angusge. 11 5 3
sireet or a zen2 with' houses whese gwners shared some
common 3ttributes, usually their ocedpation. Hende the names
Kucha Mallwarz {tﬁe gardeners street) and Kucha Ballimaran
(En2 parsmen s sirest). Kuehas either had rows of targe Havelis
or-gated degd end "Katra® markeiplatas along with tham

Kuchza- ‘mzhzjani: is one of the Diggest gold trading nub and
whalesate jawellery markets in Asia,

Katra (gateg dezd end courtyard market-cume-residential
complex In' 3 strear); Sre one-room quarters sround 3 Colir
with 3 single narrow entrance and Innabited by pegple of the
same caste of gccupation le 3 zane with housss whosz2 swnars
shored some common atiribyte, usually thelr oczupation,
nence the name katra refers 1o 3 separate wing of tragesmen
arid ceafismen belonging to the same trade They usually lved
and workes togeiher I 3 gates dead end, the doofs of whith
cpuid ba clozed at night for the protection of the merznandise,
gquipment, workers and their familias_t/is3 sysiem similar o
the guild housing in Amstersam such as Hangboagdoelen and
Vostboogdoeian

Havell (mansign): A narmal havall has 3 big courtysra (atrium)
surrounded on four sides by spacious rooms and often another
walled courtyard around the exterior, Histworic navells incluge.
cBegum Samru's paiace Bullt In 1808, now zslled Snagifath
Palacs; Dharampum Haveli; sChunnamal havell in.Katra Neat;
Ehalth kl Havell oFf MirZa Ghalib; Zeenat Makal Ravell @ Lal
Kusn Bazsr, snd so o,



CHANDNI CHOWK
AFTER JAHANARA

Cnandn| Chewk continu2g o funciion as a
major thorgughtare in Shahjahanabsd even
after Jahanara's death jn 1681 |t grew from
just 3 Bbazaar o 3 historical sit®. However,
during ‘the mutiny of 1857, Chandnl Chowk
waz bombarded heavily and many buligings

wefa damaged. Once the British  galned

contrel of the walised aty, they erased the

monumental memary ¢F Mughal powar fo
prevent rebeliions in the future and, thus,
razred Shah|ahanabad's ‘glefious
architeccure garracxs regiaced the
huildings inside the walled city. The 8ritish
not only covered the canal butalso replaced
the caravansersi with the Delhl Tewn Hall
WHile layin g the

im  the 1880s. Bagn . Sanlbabag was

g railway lnes in Mew Delhi

demalished and Chandai Chowk was furher
ravaged auring the three British Durbars, or

coranation coremonips — helg v 1877,
19035 apd 1511 — o CONSECHNEE EwW
buildings

Today, Chandnl Chowk no longer beasts
the gesthetic beally it or

a
Along with iis elegant structures, fahanars’

L

legdcy was - dlso rared to the dground aftet
the mutiny of 18%37. Though only a2 few
decrepit walls: and  (Rarokbas fiom the
Mughal era remain |nthe ares.ioday, the
magic of the past gra It might not be as
graceful as it was, but it 15 still 3 Mistorical
avenue where history an be witneszed 3
sach turning.

10

"

Chzadai THirwk From Bed Lo

P G i ook d 1o 4880
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Chansfnl Chowh
hwlove {EedN )

snd gfier IEighi)
t:d:rlr cinpmeni

REDEVELOPMENT

For nearly £00 years, the splrit of that bustling
markét — an impariant trading cenire in north
Indle" — has remalned indomitable, but time has
heaped an it layers of neglect and anarchy.
Chandnil Chowk, one of Delhi's most populat but
congested marketplaces, was s fire trap. With
tangled wires draped across the strests, visitors,

cycle rickshaws, and freight vehicles jostied for
space 3s they made their way =long the main

stretch, fllled with encraschments of various
kinds, But the Chandni Chowk of tast to last year
Is vastly différent today. Both the market and its

skyline have undergone a massive facellft since

the first lockdown was Imposed, The overhead
mess of wire has become 3 thing of the past
while pedestrianisstion of the key stretch from
Red Fort from Fatehpuri Masjld has been notified
by the government!
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The redevetspment ptan, which started in 2018,
kit many smags a5 flrst, the construction was
banned in the winter of 2215 due to rising
pollution, and then, coranavirts pandemic led to

scattered lockdowns in 2020 and 2021, The

redeveloped Chandnl Chowk had earlier baen
slated for insuguration on April 17 last year
[(2021), but it had to be rescheduled due to
rising COVID-12 cases and the ensuing second
WEVE.

Pesides benches on the central runway, small

bollards for seating have been placed actross the
entire streten that has been made of sandstope.
The facilitles have bean designed keeplng In
mind the Mughal architectural influence.
Bougsinvillaeas In stone planters have bsen
placed across the stretch slong with Llights.
Streetlights and signage indicating varlous
intermal roads are also expecied to come up as
different phases of the project get completed.
Mast of the overhead wires that previgusly
obstructed the skyview of the stretch have now
gone underground.

Work on all toilets is uncerway 2nd Is expected
to be completad by July. Facilities such as
toilets ad ATMs will mark the revamped stretch.
Toilets will be set up on four parts of the

stretch. The public works department has been

tasked with engsging 3 facility management
compzany that will look after-sanitation and

other sspecis,
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CONCLUSION

The historic Chandni Chowk = the Mughal ers
arcade designed by Jahanara, is now Asjz’s largest
retail and wholeszle market Since the 17&h-
century era. this plsce is called & “shoppers
paradise” in Delhll But today the narrow lenes
=nd by-lanes have ss2n 3 massive Increase In
footfall and =re geiting congested by the day.
Today the market is Synonymous with unrending
traffic snarls. clogged !anes, and by-lanes with
pedestrians, motorized nd non-motorised!
y.Ehicular traffic that jostis for limited space, -

Even with incressing competition fom the
numerous locsl markets and shopping malls that
offer modern facllities and conveniencss, Chandnl
Chowk manages o retain Its place a3z an
importent marketplace, lt= narrow lanes and by-
iznes that are -h-r-imming with enthusiastic
shoppers: looking for # bargaln or for that unigue
piece that might just net be found in other
markeiz will, continue to prosper.




Todgay, many of Chardnl 'Chowk's
ancient buifldings  have been tarn

down, 2= 1ts lanes brim with new

shgs and colliding crowds, And yer
samefiow [t mMakRages Ta Invake the
spirlt with whick Jahanara llved—the
same Spirit that helped: her suryive
3ng: thrive zmicst bemayais and
tragedies

Uniike the gianl mausoleums: pulit far
fvar ‘parents angd ancesters, lahanars
rests In 2 simple marble tomb open 1o
the  sky, inscribed with har own

e =3 -2 -
COUPEL AN Fefsial

gaghair subzs
na poshad Kass mazar mara,
(L2t no one cover my giave

exCept with green grass,)

N

ﬂ.l

Ki gaor po gr‘a"
Aamin gaysh b

I"I‘

=

||.-|

(For this very grass suffices

2g 3 Tamb cover for the: paor. |
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